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© alan pianosmith.
more helpful information for your group mectings

This is a study book, work manual, reference guide &
general help-meet for ukulele players... & especially
those who play in groups, bands & orchestras. Hence,
the quality of print and paper is of the highest quality, &,
thus, is expensive.

Therefore, if your ukulele ensemble wants to use
UKE-REKA as part of your practice & rehearsal
meetings, please ask for a licence to copy it for use
within the confines of your group.

The licence is not expensive - Alan has produced ti
manual to help uke players progress musically. It is his
express wish that cost should not prohibit enthusiasts
who want to improve their musical knowledge & apply
that knowledge to the ukulele.

Apply to:

alan@pianosmith.co.uk
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.....the foundation of all Western music
If you start on any open string on your uke, then pluck it & travel
up the fretboard one fret at a time, you'll reach a 12th fret. These 12
‘notes make up the total mumber of notes used in ail Westent
music. The 13th fret will be a duplicate of the open string you
started on, but higher pitched. The tuning of this CHROMATIC
‘scale has developed over time & our ears are used to it. By
unlocking the hidden secrets embedded in this enigmatic dozen, we
can start to develop ears to hear how these notes all work
togetlier... & to make much more sense, (& witl greater
understanding) revealing how our ukulele meetings, sessions &
‘strammning can work much better for us

fresh ears & newideas!!
#) Keys.
Why play in different keys?
Yale, Union, Back Door? There must be more to life than.
this! Why have ‘em? I got along OK without ‘em!!
) Formula... Has to be one somewhere... the mystery
Tevealed Once you've got this, you can take on Shostakovitch
- and win!!
#) Scales... OK on fish, but what on carth are they good for
‘with musie? Nail the scales!!
#) The Nashville way of doing things. No wonder they
can play anything in any key, anywhere, any time... and who
‘needs music anyway? Yeee Haaah
#) Pecking order of the chords... Good to know
‘who’s boss, who comes second, third &... well, there aren’t
actually any losers. Get to know their place though, & the
revelation will revolutionise the way you hear that uke!
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This is how It works... Keys, Scales & Chords
If's no mystery. There's a formuls
STARTING NOTE.... Let’s start on one string. Let's make it the
string nearest your eyes - (¢
the MAJOR SCALE... the foundation for everything!
Each fret isthe distance of a semi-tone (or halftone)

Go - awhole tone up from your starting note (that's 2 frets)
another whole tone (snother 2 rets) _
Nowgoasemitone (1fret)  r
Now a whole tone (2 frets) I |
another whole tone (2 frets) using é Y;I;e 2
another whole tone (2 frets)
and finally - a semi-tone (1 fret)

STARTING NOTE... THEN.
TONE, TONE, SEMFTONE...TONE, TONE, TONE, SEMF

Start on any note, apply this formula & you always have a MAJOR
(bright) SCALE.... Simple? Yes!  Fths MATORTHORD..]

L _L3iands_ 4
Make a note of the root note (FIRST ONE), then the 31D one,
then the 5TH one, These 3 notes played together will always be
the major chord, named / identified by that first (root) note.
S0 since we started on G, then the 3rd note will be B & the 5th
one will be ). Listen to each individual note. Now, find them on
the other strings by ear. Because you've got 4 strings, one of the
notes will be duplicated

;' TCHORDOFE..” 7

(L,3,5),

And the wonderful thing is, you can play these notes in any
order - they will always make a G MAJOR chord!
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-
the open string sounds
the note of G

the key or scale of 6

followlng the formula....

§motesin this natural, 9
Tone  major scale (OCTAVE...
Semi-tone 8 notes. MAJOR,

Tone  becauseits the most
‘common)

Tone EtoFis only a

Tone semi-tol

i-tone
Semi-tone thats why v play
an

we can see that the last but
one note [s not an F but an
¥ sharp. That's why the key
of 6 has one sharp Intis key
signature.... and I's F sharp!!
(the scale always goes
alphabetically)

e SHARP sign s across thelne
7 representing 7 immusic
4 manuscrip, This tels s chatche
musics inthe key (scae) of .
this s calledthe key signarure

%k




[image: image5.jpg]the open string sounds

thenote of Cen = m ]2
Let's try the same formula H
starting on the C string.. just

listen to how this works,
‘making a pleasant, natural
scale (SCALE...from Italian

no
“black notes’
between

“scala. ladder) BsC
the key or scale of C
EVERY
followlng the formula.... FRET
Tone BRINGS
Tone CHAOS
Seml-tone
Tone C Major .
Tone o sharp ol signs
Tone here...so the music
Semi-tone  mustbenthekey toremind
(seale) of ¢ you where
we can see that the bt
no ‘black’

scaleof ¢ - when
compared to the plano
keyboard - doesn’t
have any black notes
(sharps o flats)

notes!!

Hence, this scale
1 ke playlng all the
white notes on a plano




[image: image6.jpg]having identified the 1st,
31d & 5th from the major
Scale, we can now see our
Cmajor chord in practice

this demonsirates

°Ch°‘d. of o any order of the
MAOr notes 1,3 &5 always
5 13 1 makesamajor chord

gcea  ouyome
string that
needs
bringing
lgsa: into line to
‘make this C
chord. The
uke may well
be thought of
asbeinga C’
C “instrument

o

the note
of Cis
duplicated

G chord
showing
positions
1513

1t's G duplicated
here

5o Gl
- a—
these are
ROOT
positions.
aCmajor chord on
. the Tone,
mi-tone

formula is much
‘more visible

2.G major chord on
the piano
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no ‘black notes’
between

ESF

B&C

EVERY
FRET

BRINGS
CHAOS

showingall
tones &
semi-tones

<= ==

'e—-
a
cnaos (C $
—ll

the distance between white
notes & black notes is the
same....a semi-tone

a helpful mnemonic to remember

‘where there are no ‘black’ notes on

a uke, we need to know this to work
our tone, tone, semi-tone formula

it's so much easier on the piano.
the very iconic layout of the group of
2 black notes & the group of 3 black
notes automatically spells out the
formula for the major scale
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‘There's a natural dynamic which works between chords & notes.

s you might expect, the root note which defines the key will be the
‘most important. (TONIC or ROOT)

‘The next most important is the Sth. This has the effect of ruling over.
the root note. That's why s called the

DMINANT,
The nextisthe th.Not quitesostrong soifs  chords
SUBDOMINANT pegiing
the scale & chord order for
of C major keyof @

. a
Jemm  C o\ aC=d
S,
-G o o
somiCEVERY e, fas
R e Bovey © (R
2 £ FRET o 4

= FOURTH i of
oreRiNes 0 J i

“oponce
% CHAOS Hezxee
reminds us N

Bwherethere

Qisno G 5
B BLACK NOTE ot

Hjust asemi- o
® tone between mpori

E&F ©oumaND
O sac

‘Worth pending  bitof time on this schematic.. other keys & chords are
prescribed later on

@)The Tone, Tone, Semi-tone formula ditates the SCALE (or the key)
b).1,3,5, nailsthe MAJOR CHORD for thatkey

©) And now the degrees of the scale,..chord based on 15T, note, chord
‘based on 4th note & chord based on 5t note dictates the order of
importance for the 3 vital chords in any one key.. A THREEFOLD BIT OF
VITAL INFORMATION
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e way

O the Nashille Scle. The whale of the Nashvile music scene work
lnot ety on st et earied Becase eyl e
Scle & chord formlae, ey’ able o lay a0y song n .
e gl o BRI e

Mostofus learmd tis atschool
Realy?

ves.. Doh, Ray Me, Fah, So, Lah, Tee, Doh
e et o ot Sed o WhEEE e K o ao,

D Ray He fllowed ot e formuls we Jus leared. They have
Bty e o workd o it i X,

Doh  Tonle 1
Ray  SuperTonle 2
Me  Mediant 3
the Nashvll
Fah  Sup-Dominant 4 sealesimply
So  pominant §  numbers them
Lah  Sub-Mediant &
Tee LeadingNote 7
Doh  Tonlc 8
WHERE ALL THIS IS LEADING...

“The whole purpose ofthis book s to develop musical ears. By lstening
o How notas & honds relae o one another & appreciating hir
fincion & importance, wil meviabiy gve anyane imvolved i music
i greatr nsight 2 o whit's oing o & especially for the
e plyer o ol s (by gt 2 sing rsument i
4 Siinga! Creater understanding on how t Lsten cltivates an abity
o predic chord changes & o transpose songs nto other keys withotls
o0 much hufing & pufing







[image: image10.jpg]#) Black Notes 10
black notes can be
expressed as Our Westemn
scale 153
SHARPS Temperea
or Afat 1S Bach
or perfected it so
any pice could
aats |, s
itont
Although these notes are retuning.
on the same fret (and the ikt i)
<ame notes on a lano
Keyboard),they should oucant
‘each be tuned slightly
differently. J.5. Bach no
‘tuned each note fo ‘make “black notes’
1#do’so we can play In any between
key without re-tuning. ESF
(the TEMPERED SCALE) Bse
Sharps & flats are
shown here on the 6 EVERY
string FRET
BRINGS
CHAOS

8

for this.
the rotter 1!
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*) Minor Key..

Minor, because it is not used as much as Major keys.
There are various kinds of minor keys. The ancient
Greek scales would have been minor as far as we
know. We will look at only one...the one most likely to
be used in all the music in any uke portfolio.

Aminor key - and the minor chord - are dead easy
to recognise. If it sounds sad, it's a minor!

The wonderful thing about the chord -and we only
need to look at the chord, rather than the whole scale
- is that it only involves ONE NOTE !!

Simply find the 3rd in the major chord (module 1)...
and FLATTEN IT 1!

Don't hit it with a hammer, just take it down one fret
[a SEMI-TONE] and - hey presto - you've madea
minor chord.

Check this out yourself. Pick any major chord.
‘Ascertain which is the 3rd, then take that string down
just one fret. If it occurs twice (as a duplicate), you'll
have to take both strings down a semi-tone









[image: image12.jpg]A MINOR
CHORD...

a
an FLATIENED,
5

Csharp

(the 3rd)

flattened
toC

*) Minor chords... the lesser-used chords - but
mighty important in all forms of music

#) Relative minor... not so much your cousin or
auntie, but the chords that cling closest to the
major keys

#) Abit about Western Tuning... the history of
why we tune our instruments like we do. you'll be
cither totally fascinated or fall asleep
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*) Minor Keys..

#) Their place

#) Their authority
#) Their relationship

‘Time spent on looking at minor keys & chords and
‘hearing how they relate to major keys & chords
completes the foundation of how all the other
‘building blocks relate to most music - and especially
uke playing. To some degree or another, all other
types of chords will use either the major or minor
chord s the basis for the formation of more complex
‘harmonies.

‘We'll look at the RELATIVE MINOR to start with, Its
place, its construction & how it relates to the host key.
Put simply, the Relative Minor has the same Key
Signature as the Major Key. Same number of sharps &
flates (black notes) s the major.

As you might expect, with this closeness, it will
feature most prominently in any song where a minor
chord is used.
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‘The RELATIVE MINOR CHORD is constructed on the 6th
degree of the Major Scale.

Hence, you can see from our illustration with A
MINOR. if you count up the major scale of C MAJOR,
the 6th degree in that scale is A.

AMINOR, then, will be the RELATIVE MINOR in the case of
c

We took that A major chord, found out what the 3rd was in
that chord, flattened it (took that string down one fret - a
semi-tone).

Hey presto!! We've got the RELATIVE MINOR.

So...leading on from this, we've now established that
1 (the root note) is the most important note in the host.
key,

5 (the fifth) is the next most important, because it
dominates the root note & chord.

4 (the fourth) is next, not being quite so dominant (sub-
dominant). And now - TARRARRR!! We've got the minor
chord which will fit easily alongside all of them with its
unique, sad flavour,

There are literally 10005 of songs which chug along with
the sequence simply repeating these 4 chords,

Have a go... see how many you can think of.

AR YA YA X4
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Right.
We're off and running

Let's chug along with those same 4 chords for a while. But
in different keys.

Let's find the relative minor for the key of G. Using our
Module 1 construction of the scale, we can see that the 6th
degree of that scale is E.

Playa chord of E MAJOR, flatten the 3rd to make it
EMINOR, and we have the complete set of 4 chords like
we did in the key of C.

NG/ b /C/0N
{//1/6minor/4 /s //}

‘This is how the Nashville good ole boys would describe it.
And they would know this sequence in any ke... Soon you
will tool!t

These inversions of the E chords across the page (6)are
just to illustrate a simple flattenning of the 3rd. They're
not necessarily the inversions you commonly use.
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E MINOR
CHORD...

E MAJOR

CHOR

3,1,5)

G sharp,E,

(Erepeated)
B

s rLATIENED,
1.3

GEEB

(E repeated)

G sharp

(the 3rd)

flattened
06





[image: image17.jpg]Now complete the following chord sequences
//1/6minor/4 /5 //
Just to start you off... this is how it looks in F
#FE  /Dr/Bu / CH
e /s /1 1 W
2N U A A A
N B /S SN
7 E /7 /1N

If you want to go crazy, you can do this little exercise
with all 12 keys.. there are 12 notes in the Western Scale
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Here are some great examples of MINOR CHORDS at
‘work these are worth looking at because they feature so
significantly in the music.

A SPACE ODYSSEY

First five notes. A dramatic use of the relationship
between the MAJOR & the MINOR

‘The very fast jump from C MAJOR to C MINOR brings a
kind of shock to the system,. (this is a parallel minor, not
arelative minor. That is,it isn't the relative minor of C)

Then it goes from C MINOR to C MAJOR. These sudden
‘movements from one texture to another gives the hearer
a sense on uncertainty; foreboding.. even scariness

Songs in a minor key tend just to give them an air of
sadness or reflectiveness. Very often there's no great
shakes about them, even though they may be brilliant
songs... worth listening to some classics...

*) Eleanor Righy *) Love Potion Number 9
*) Toccata & Fugue in D minor (] § Bach)

*) Ghost Riders In The Sky / Rawhide. [imagine these in
amajor key] why not ry it simply doesn'twork at all





[image: image19.jpg]19. #) Some great schizophrenic songs. these
employ MAJOR keys & MINOR keys all
within the same song
‘The technique with these songs sometimes confronts us with

a dramatic change in mood. Very often the lyrics follow the
mood.

Listen to DELILAH... music by Les Reed & lyrics by Barry
Mason. The haunting 6/8 rhythm (Module 3) mixes menace
‘with the minor key of the verse. There is a sense of release
‘when it reverts to the relative major for the chorus, going
back to the minor for instrumental and more chorus

On not such ablood thirsty note is | WANNA BE LIKE YOU
by Robert and Richard Sherman and sung by Louis Prima.
‘The lyric is stll kind of adversarial in the verse - the minor
Key. - and the chorus is more jubilant than threatening for
the chorus as it glides into the relative major

‘The Kinks masterpiece SUNNY AFTERNOON (Ray Davies)
offers a different kind of take on the minor-to-major stance.
Ray paints the picture of ‘the-world-is-agin-me’ in the verses,
but the chorus doesn't develop into an optimistic lyric of
‘happiness with the happy parallel major. Rather, it's more of
‘get-me-out-of-here’ cry from the heart

Incompatible textures can be very funny.. try making a song
up in a minor key with the Iyrics Tve just won amillion
pounds’ Or a major key, bright & breezy They're
repossessing all my goods, the bailiff's at the door’. Maybe not
5o hilarious!
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It's worth noting at this stage that the chords' relationships
within a minor key are similar - ifnot exactly the same - a5
the major keys

‘That s, the root note in a minor scale (and therefore the key)
will be number 1 and the most important. The fifth will still
be the dominant and the fourth, sub-dominant

Hence, with A minor, for example, the fifth will be the
dominant (E), The fourth will be the sub-dominant (D)

Often the dominant in a minor key will have the flattenend
7th with the chord and the sub-dominant can be either major
or minor

Try strumming these & you'll hear what I mean

Aminor.. # Am / DE / (repeat a few times)
wor / Am /DmET #
wOr / Am /OmE /

Itall depends on the emphasis & flavour you want to give

You can try this out with the opening chords of DELILAH
/Am/Am/EorET /EorET /.

‘The root (one) is A minor. Straight to the dominant (five)
which is either E or a more powerful E7
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1 45
D minor..#/0m /G6A/
..or #/0m /6mAl /
wor /0m /6GmA /

1 45
Eminor../ Em / AB/
..or / Em / AmB7 /.
..or /km /Amg 7/

1 45
D minor..7/0m /G6A/
.or /0m /6mA7 #
wor #/0m /6mA /

1 45

6 minor../6m /CO/
or #/6m /Cm07 #
wor /6m /CmD /

Other minor keys will not be 5o friendly with the ukulele,
but if you want to try and work some out, have a gol!

Fminor?
Cminor?
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it doesn’t affect us that much.
(you’ll be very pleased to hear!)

Our Western, 12 note scale is relatively modern (early
1700s).]. 5. Bach perfected it 50 that you didn't have to
keep tuning the joanna to suit different keys. The scale
‘we have now is a compromise. Believe it or not, the
‘whole thing s slightly out of tune! (desafinado)

‘Which is why the black notes on the piano are
sometimes sharps and sometimes flats. Really & truly,
they are not the same note, but they are tuned to ‘make
o’

Imention this, because sometimes you will see that a
fret on your uke will be referred to as a sharp &
sometimes as a flat, when the note is obviously the same

T explain this in more detail during live sessions if
anyone is seriously puzzled by it, but all we really need
to know is that sometimes a note s referred to as a

sharp, & sometimes that same note will be called a flat

22.




[image: image23.jpg]sharp expressed
to the right

AN flat expressed

dowm A totheleft

Scales always work alphabetically,
50it's easy to determine whether
you're dealing with a sharp or a flat

Refering back o our major scale,
you'll see that in the key of G, when
you get o Rit’s got to be a whole
4 ‘tone up from E, so it's got to be F

* something

2.
Shar']:vrlght Because the black note is to the
right, its got to be a sharp... F sharp

With the key of E, when you get to
‘“‘ Bit's got be a semi-tone up from
A which is 2 black note. Because it
flat® LEft must go alphabetically, it can't be
. another A something, 5o has to be a
B something. Because the black note
is down from the B, it's B lat




[image: image24.jpg]#) The scale, major chord & minor chord.
the basis of all chord structures

All other chords relate to some extent to what we've learned
inModules 1 &2

‘With ukulele playing, more complex chords are not used that
often, mainly because there's only 4 strings! And it sometimes
isn't practical - or sometimes isn't possible - to play them

But since these modules are for those who want to explore
the wider sphere of music, it's worth illustrating the very
simple way chords are written

In brief, the instruction is clear & unambiguous for most
chords. The only thing we have to learn is the shorthand used.
‘There isn't too much of this. A summary looks like thi

€6 just a number after the chord. Play the 6th degree in that
scale. Either with that chord or replace the 5th with the 6th

13.5.6 13 6
CEGA OR CEA

If your brain can take it yet, this second. 3 note chord is an
inversion of AMINOR
13 6

6&1‘)’53! OR 68 E
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c6

bearing in mind
thatit doesn't
matter what
order you play
the notes in, this
will doas C6 11
Al open strings!

Itwill also do as
Am711

Heeeelllp 1!

66

same here,
we've got all the
notes that make
upa G6. open
string Gis 1.

2nd fret on the C
string makes D
(the 5th). open
string E is our
6th & 2nd fret on
the A string gives
us the B (3rd)
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*) A tale of 2 sevenths

Whenever a 7th is written like this... C7it will actually
‘mean a flattened 7th. The history of this goes back to
the dance and / jazz days when folk were just starting
out using chord symbols

Because the most common form of the seventh with
danceband music was a lattened 7th, they didn't bother
to qualify it properly. So, a single 7" after the letter was
adopted as the flattened 7th. this note gives it the blue,
jazzy feel

50,7 willbe C. E. G & B flat rather than the true 7th
(®)

So when we want to play a true seventh, it's now
written as € maj7

1.3 5 fattened7
CEG Bflat c7

true7

cee s Cmaj7
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(homework!) .

¢ diminished (Co) (¢-) (Cdim)
all notes separated by a whole tone. a kind of
compound minor cascade. C Eflat G flat A

€ augmented (C*) (C aug)
take the Sth & move it up a semi-tone C E G sharp

€ sus 2 (Csus2)

‘move the 3rd to the 2nd C D G

€ sus 4 (Csus4)

move the 3rd to the 4th C F G

. (AR BN E R NENRERHN.]
6 diminished (60) (6-) (6dim)

all notes separated by a whole tone.. a kind of com-

pound minor cascade. G B flat D flatE

€ augmented (6+) (G aug)
take the 5th & move it up a semi-tone G B D sharp

6 sus 2 (6sus2)

‘move the 3rdto the 2nd G A D

6 sus 4 (6sus4)

‘move the 3rd to the 4th G C D
AND NOW.....
) An introduction to timing
*) Arranging
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#) Anintroduction to timing... the most often
used strumming patterns and how they should
be approached (with confidence, skill & a choke
chain!)

#) Arranging... thinking about clever stuff &
how your favourite tunes can sound a million
dollars - well, a few quid, anyway

timing..
‘There’s no hard & fast rules with strumming
patterns on the uke. This section provides a
‘consolidation of the most common strums & should be a
Kind of reference guide whereby the best or most appropriate
rhythm pattern can be ascertained

Arranging...

Give 100 arrangers a song & you'll get 100
different arrangements! This section could be the most
exciting thing to get to grips with. The basics of arranging
‘will enable leaders of Uke groups to explore a wide variety of
‘ways to approach a song, taking it from an ordinary
bash-along to something extra special!

#) Notes
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#) Timing...
4

timing is the most common form of timing in music....indeed, it's
often call “COMMON TIME"

For the uke player - as well as any musician - the patterns within

this time signature offer a great variety of possibilities. What this

section aims to achieve, is to lay down the most appropriate strum to

‘match the texture, flavour & dynamic of the song. This should be self

evident

STRAIGHT S EVEN § TIME

4'beats to the bar... ll even strums downwards

VVVy
this would be the feel of MELLOW YELLOW by Donovan
verbally, this would be.

taa, taa, taa, taa,

I’m just mad about | Saffron
vV Vv Vv \4 VVVYVY

Saffron’s mad about | me....
Vv \2 \Z VVvVyvVvy
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STRAIGHT S EVEN § TIME...
but with a shuffle

This could then be modified at any time - or just
for the chorus to...
taa, taa, taa-ta, taa
1 2 3 and 4

«.they call me Mellow|

Yellow they call me Mellow
VV Vay I A
2 oed YY Ye ¥
Yellow

r. Blue Sty
VYV Vhy I fits chis pattern
1 2 3&14

STRAIGHT & EVEN 5 TIME...
but without the shuffle

Vv vty
Three & four are all evenly spaced
aa, taa, ta-ta, taa
1 2 3 and 4
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A good example of this very even strumming is
HANG ON SLOOPY, (Sloopy hang on)

taa, taa, ta-ta, taa
hang on  sloopy, sloopy hang

D6JA 6

VV VAVIV vV Vp v
12 3&4 1 2 3& 4

06 Jae |
VV YV, 1
Troey Y YV Ympome

STRAIGHT 6 EVEN 3 TIME..
constantly even up g down strokes

ta-ta, ta-ta, ta-ta, ta-ta

A
vAhyAy v A

1 & 2& 3 & 4 &
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PROUD MARY is a classic type of the constantly even up &
down strokes

left a good job in the ity _
sim.

vAyAyAyA

1 &2 &3 & 4 &

working for theman everyfnight & day
sim. sim.

The most common
strum... fits almost

anythis
Jnmu., B, &m
You Ave My Swnchine

STRAIGHT & EVEN TIME...
but with a constant Shuffie
taa-ta, taa-ta, taa-ta, taa-ta

VA VA VAVA
1& 2& 3 & 4 &
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‘WHATEVER YOU WANT
‘Whatever you low Boat To China|
SpiritIn The Sky
E appy Togethet
e &
Eivo
want Whatever you
VA VAY AV
1 & 2& 3 & 4 &
like Whatever you

VAVAYAVA
1 &2& 3 & 4 &

say You pay your money You take your

VoA v A VA VA
1 & 2 & 3& 4 &
choice

VAVAYV AV

1 &2 & 3 & 4 &




[image: image35.jpg]38. ;:TIME...whichsometimes
doubles up to g time

Waltz time, if you like

4 is the basic waltz pattern & in this format it can
cither be all down strokes or with one upstroke

taa, taa, taa
1 2 3
vV V Vv
OR taa, taa -ta, taa
& 3
V V AV
HE'LL HAVE TO GO is a classic example of simple WALTZ time
slight emphasis on the first strum

Put yourI spweet lips a little I

v Vv
A7

closer to the
VvVvy

EMPHASISE THE FIRST STRUM SLIGHTLY
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) and continuing with an upstroke

Let’s pre -Jtend we’re both to-
V VvAy
1 2 & 3

- gether, all al -

V. VAV
1 2 & 3

o sl e
ot
AreYou Lnﬁm;.e Tonightt
Silent N
The
(should fast forever)
Br- Zhivago

.6 .
Andin 8 time, the feel simply doubles up. It's
: V VAV
often called ‘COMPOUND TRIPLE’ time
EMPHASIS HERE IS STRONG ON 1, AND SLIGHTLY LESS
FORCEFULON4
TAA, ta-tataa, Taa, ta-ta taa
V VAV V VAV
1 2& 3 4 5& 6
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DELILAH... 2 great example of g time
Am
|I saw the light on the |

VVAV YV VAY
1 2 & 3 4 5 &6

night that I passed by herI

V VAV V VAV
1 2 & 3 4 5 &6

Thete Ain't No Pleasing You
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Most songs within 2 uke portfolio will fit into the framework of
these patterns of strumming_ Alan elaborate on other rhythms and
alterative ways of tackling feels and textures. As with a ot of
music, there are no hard and fast rules. This TIMING section will
depend on how much folk want to find out!

COUNTING IN
Again, there are no hard and fast rules

o NAILITE
straight 4/4 [Make the count-1n
‘The famous Morcambe & Wise count in ||a part of the song!l
12,1234

‘This can be spoken [shouted?!] or tapped on a washboard
straight 4/4, slow song

Such as GREEN GREEN GRASS OF HOME
1&2&3&4&

‘This fixes the tempo more acurately & helps getting into that

first strum

straight 3/4

The classic dance band count takes 2 bars to fix the tempo
1,2,3, 2,2,3 this will work no matter what the speed is
straight 6/8

Depending how adept the group is.... you can do the same as 3/4.

1,23, 2,23

Or to really nail it, take over 2 bars of 6/8

1,2,3, 2,2,3, 3,2,3, 423

Professional orchestras just take the intro from a downstroke of

abaton. If a group can handle that with the leader using his uke,

‘you've arrived!! MOST IMPORTANTLY - Make the count in

as much a part of the song as the song itself. It's vital to a

confident kick off.
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Probably the most exciting part of any uke rehearsal schedule. A
‘roup that has arranged the whole of its portfolio will stand head
& shoulders above everyone else.

Why?

‘When all volume levels, textures, voices, verses & choruses
sound the same, the lack of variety will begin to sound bland (&
to2 great extent, boring). This is not to say that every song has
to have great varieties of stuff going on all the time. We'll have a
Took at how established, successful songs have achieved their
excellence & see how these pieces can teach us to presernt the best
possible format for our song portfolio

KEY INGREDIENTS
*) verse to chorus contrast
‘With a bit of thought, this can be the simplest form of arranging.

Falls into 2 main categories for uke groups
EITHER CRANK IT UP:

‘Wild Rover (No, Nay, Never...really hit it)

Green Door (naturally lends itself to a ballsy chorus)

Can’t Take My Ees Off You (ou can really camp it up for the
chorus)

OR

CRANK IT DOWN
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There can be a real surprise element in coming from a fairly
gutsy verse, going into  subtle chorus with most of the
elements removed. Great examples of this would be:

Mama Mia... Everything drops out when we get to the
chorus, just leaving a subtle bit of tuned percussion & the
voices. How about 1,2, or 3 ukes only playing for the chorus?
T'll See You In My Dreams. . Joe Brown uses the exact same

arrangement as the 19305 version by Cliff Edwards (Ukulele
Tke). The chorus drops down to just voice & uke serving us

with a very poignant focus.
‘% . ! !

M mm == pp

#) complete drop out of backing

Greatly used for dramatic effect. A Cappella. (in the style of
the church) where monks wouldn't have any accompaniment
anyway. Musicians refer to it as Acapuleo!
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Some pop music is totally A Cappella
‘The Flying Pickets version of Yazo0s Only Youis a great
example, but wouldn't really be appropriate for a Uke Group

‘Good stuff to listen to would be
Na Na Hey Hey by the Nylons

Crazy Little Thing Called Love - Queen

Sir Paul McCartney let's the crowd sing Na Na Na Nanananza
atthe end of Hey Jude whenever he does it live. (well... jou
‘wouldn't be able to stop them, would you!?)

a Na Na Na-
na-na-naaa
NaNaNa
aaaaaaaaa
Hey Jude!

#) key change

Not heard this much with the Uke Groups. Probably because
we're fairly resricted on friendly keys to change into. But
‘going up a tone is always going give a lft (literally) to a song

Extreme examples of this would be with:

Mack The Knife. Because there isn’t a midde bit to the song,
the arrangement relies on going up a semi-tone for every
verse. T've backed a singer that did § verses! That's § different
keys!




[image: image42.jpg]Tohnny Cash’s T Walk The Line resorts to the same technique
He changes key for all the verses - there is no chorus. But
this would be OK on the ukulele because the changes are up
& down in either 4ths or Sths. So, for the uke, the keys would
e friendly.

InF, we could goup to C, down to G, down to D & up to A.
all manageable.

Try just going up a tone to start with just before the last verse.
Say, with Wild Rover or King Of The Road

*) split group

Like with a choir, they will sing in 4 parts, we can splita Uke
Group into 2 at least. With certain songs this can have a really
powerful stereo effect in live performance.

A simple way to start would be to divide the assembled
players evenly down the middle. Try this with a simple song
such as Down By The Riverside.




[image: image43.jpg]T'M GONNA LAY DOWN
MYBURDEN . = = “» RIVERSIDE

-
DOWNBYTHE 4. = ~ DOWNBYTHE |
RIVERSIDE _ — 4 RIVERSDE |

I'M GONNALAY m\&
. MYBURDEN

DOWNBYTHE _ 7

RIVERSIDE 4

ALL DOWN BY THE RIVERSIDE

Note here the double switch... The audience will unconsciously

be expecting L to repeat the firstline, whereas [@ takes over.
Keeping the audience guessing also keeps them atientive.

*) solo or few voices

In the same context, use only a solo voice. If there isn’t a strong
‘enough voice to do a solo, make it 2, 3 or maybe 4. If you use
‘multiple voices, make sure they re all in one small group.

Using Down By The Riverside again this can work by doing an
out-of-tempo intro / beginning (Colle Voce - “with the voice’).

Sing the whole of the first verse like this.....then a count in for
the chorus
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DOWN BY THE RIVERSIDE
Verse 1 ... A bell chord from one ukulele. This gives a solo

sing i (strum a chord of F
el Veios Hartes. Out o empo tsiaxed Cooll Vosed )

I’'m gonna lay down my burden,
Down by the riverside
Down by the riverside
Down by the riverside
I’'m gonna lay down my burden,
Down by the riverside
Down by... the riv...er... Side
As solo volee starts the chorus, It also sets the tempo for
everyone now to join In
And | ain’t gonna
Everyone joins in with strumming & singing

Bb study war no more
F study war no more
C Ain’t gonna study war no F more, no more
Andlain’t gonna
Bb study war no more
F study war no more
C Ain’t gonna study war no F more...

(KEY CHANGE) 7/ D D D D # (4 big strums
takes us into the key of 6)
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(All singing, all playing)

I'mgonna G put on my clean white robe,

Down by the riverside

D Down by the riverside

G Down by the riverside
I'mgonna G put on my clean white robe,

Down by the riverside

D Down by the river G side
LEFT SPLIT SING...

And [ ain’t gonna C study war no more
RIGHT SPLIT SING...

G study war no more
LEFT SING...
D Andl ain’t gonna study war no 6 more
RIGHT SING...
And | ain’t gonna C study war no more
LEFT SING...
G study war no more
ALL SING...
D Ain't gonna study war no G more...

(KEY CHANGE) /€ E E E # (4 big strums
takes us into the key of A)
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(KEY CHANGE ... we're now in A)
$0LO voice sings....
I’'m gonna A put on my clean white robe
RIGHT SPLITSING...
Down by the riverside
LEFT SPLIT SING...
E Down by the riverside
RIGHT SING...
A Down by the riverside
$0LO voice
I’'m gonna A put on my clean white robe
LEFT SING...
Down by the riverside
ALl
E Down by the river A side
And | ain’t gonna
CHORUS... ALL.....
D study war no more
A study war no more
E Ain't gonna study war no A more, no more
And | ain’t gonna
D study war no more
A study war no more
E Ain’t gonna study warno A more...
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CHORUS ALL... A Capella (unaccompanied, no
strumming)
And [ ain’t gonna study war no more
study war no more
Ain’t gonna study war no more, no more
And | ain’t gonna study war no more
study war no more
Ain’t gonna study war no more...
CHORUS ALL again... ALL SINGING, ALL PLAYING:
And | ain’t gonna.
D study war no more
A study war no more
E Ain’t gonna study war no A more, no more
And | ain’t gonna
D study war no more
A study war no
more! DEAD STOP!
SOLO voice.. gentle strum on 1 uke

E Ain’t gonna study war no A more...
ALL SING very quite and out of tempo

...... D no A more
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‘Mamas & Papas (John & Michelle Phillips)
Em D C B7

Intro: (Play E minor bell chord - count 1.2.3.4.1,2...)

All the leaves are Em  brown (echo) D C D and the sky is

B7 gray (echo)

I've been for a Em walk (echo) D C onawinter'’s B7 day (echo)

I'd be safe and Em warm (echo) D ¢ D iflwasin B7 L.A. (echo)
California Em dreamin’ (echo) D C onsuchawinter’s B7 day

(80L0)

Stoppedintoa Em church D C D1passed along the B7 way

(Weu l)got downonmy Em knees (echo) D Cand D |began to B7 pray
echo,

You know the preacher liked the Em cold (echo) D C D HeknowsI'm
gonna B7 stay (echo)

California Em dreamin’ (echo) D C onsuchawinter’s B7 day

(Instrumental)
#/Em/Em / C/ Bl #/ Em/Em / C / BT /

All the leaves are Em  brown (echo) D C D and the sky is

B7 gray (echo)

I've been for a Em walk (echo) D C onawinter'’s B7 day (echo)

I'd be safe and Em warm (echo) D ¢ D iflwasin B7 L.A. (echo)
California Em dreamin’ (echo) D C onsuch awinter’s Em day 0 C
onsuch D awinter’s Em day D C onsuch D awinter’s Em day

D C (STOP) colle voce LSOLO VOICE]

Onsuch awinter’sEm (ALL) day
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Andy Wiumms PAGE 1. )

@@@@@@@

Intro: #/ A /A / A/ A (stop) /

You're just too A good to be true

I can’t take my eyes off you

You'd be like A7 heaven to touch
Iwanna D hold you so much
Atlong last Dm love has arrived
Andlthank A God 'm alive
You're just too B7 good to be true
Dm Can’t take my A eyes off you

Pardon the way that | stare

There’s nothing else to compare

The sight of A7 you leaves me weak

There are no D words left to speak

But if you Dm feel like | feel

Please letme A know that is real

You're just too B7 good to be true
Dmecan’t takemy A eyes off you

(Daa Da... Daa Da... to this bit)
#0/0/A/A/ZD/D/ A/ Fsharp/Fsharp 7/

Ilove you D baby
Andifit’s E quite all right
Ineed you A baby

To warm the lonely nights
[love you D baby

E Trustinme whenl A say
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PAGE2.

Oh pretty D baby
Don’t bring me E down | pray
Oh pretty A baby
Now that I've found you stay
Andletme D love you, baby
Let me G love you

You're just too A good to be true

I can’t take my eyes off you

Youd be like A7 heaven to touch
Iwanna D hold you so much

At long last Dm love has arrived
Andlthank A GodI'm alive
You're just too B7 good to be true
Dm Can’t take my A eyes off you

(Daa Da... Daa Da... to this bit)
#0/0/A/A /07D / A/ Fsharp/Fsharp 7/

[love you D baby
Andifit's E quite all right
Ineed you A baby
To warm the lonely nights
Ilove you D baby

E Trustinme whenl A say

Oh pretty D baby

Don’t bringme E down | pray
Oh pretty A baby

Now that I've found you stay
Andletme D love you, baby
Letme G love you.....
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IEE

Intro: very gentle...
G + 8 figure 7/ #/ #/ #/ We'll doit 6 + F sharp figure all
Every C + E figure thing....On our G + B figure own 7/ #/ #/ #/

We don't 6 + F sharp figure need.......Any C + E figure thing.......
OranyG+8 ﬁgure one // /..M lay
G (strum) Here...

Those three D words...Are said too C wwch....
Theyre not e - 6 nough 7/ /# I llay

(heavier) G here......If Ljust D lay here.....

Would you lie ¢ with we and just forget the world? &

Forget what we're told.....Before we get D (harmony vox) too old..
.Show we a C garden that's bursting into life 6 #/ /

Let’s waste time D....Chasing cars C.....Around our heads (one strum on
66 STOP) .... cue....

If 1lay

G (heavy) Here..
Would you lie ¢ wi

.Show we a C garden that's bursting into life 6 7/ /

(gentle with intro figure)

Ifllay 6 Here........If Ljust D lay here.....

Would you lie C with we and just forget the world? G figure... dead stop
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JULIE ANDREWS

BEE
BE

Intro: (strum... 3/4 time (waltz))
NN/ A/AI AN

B7

A Edel E weiss, Aedel D weiss
A Every morning you E greet me

A Smalland E white
A Cleanand D bright
A Youlook E happyto A meetme

E Blossom of snow
May you A bloom and grow
D Bloomand 87 grow for E ever

A Edel A7 weiss, Dedel Dm weiss
A Blessmy E homeland A forever
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BRUCE CHANEL . Page 1
c A7 D7 G7 F

Intro (harmonica figure over these first 4 bars...)

#/CAT/0161/CAT/0161/CAT/0161/CAT/ D161/

(chorus)

CHey A7 D7 G7 Hey C baby A7 D7 67 Iwanna
CKnow A7 D7 if you'll 67 be my C Girl A7 D7 67
CHey A7 D7 67 Hey Cbaby A7 D7 67 [wanna
CKnow A7 D7if you'll bemygirl C C FF Coccccccne
>>5>3

Verse one

F When| saw her walking down the street
€ lsaid that's the kind of girl | wanna meet
F She’s so pretty, she’s so fine

D7 I'm gonna make her 67 Mine, 0 mine

(chorus)

CHey A7 D7 67 Hey C baby A7 D7 67 Iwanna
CKnow A7 D7 if you'll 67 be my C Girl A7 D7 67
CHey A7 D7 67 Hey Cbaby A7 D7 67 lwanna
CKnow A7 D7if you'll bemygirl ¢ C FF C....cccee
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BRUCE CHANEL Page 2

Verse two

A7 When you turned and walked away

D7 That's When | wanna say

67 Come on baby give me a whirl

e> (STOP) | wanna know if you'll be my girl

(chorus)

C Hey A7 D7 G7 Hey C baby A7 D7 67 Iwanna

C Know A7 D7 if yow'll 67 bemy C Girl A7 D7 67

CHey A7 D7 G7 Hey Cbaby A7 D7 67 lwanna

CKnow A7 D7 if you'll bemygirl ¢ C FF C...
> > >>>

Verse three, same as verse two

A7 When you turned and walked away

D7 That’s When | wanna say

67 Come on baby give me a whirl

C (STOP) [wannaknow if you'll be my girl

(chorus... A Capulco... chords as guide or very minimal)

C Hey A7 D7 G7 Hey C baby A7 D7 67 |wanna
C Know A7 D7 if you'll 67 bemy C Girl A7 D7 67
CHey A7 D7 G7 Hey Cbaby A7 D7 67 |wanna
CKnow A7 D7 if you'll bemygirl C A7 D7 67

(chorus... ALL IN)

C Hey A7 D7 G7 Hey C baby A7 D7 67 |wanna

C Know A7 D7 if yow'll 67 bemy C Girl A7 D7 67

CHey A7 D7 G7 Hey Cbaby A7 D7 67 lwanna

CKnow A7 D7 if you'll bemygirl ¢ C FF C..c
> > >>>
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THOMPSONTWINS

EREEE

//c/c/Am/Am/Bb/Bb/G/G//

C 1 have a picture Am Pinned to my wall An Bb image of you and of
me and we're laughing and we're G loving it all.....

C Look at our life now Am tattered and torn

We Bb fuss and we fight and delight in the tears that we

G cry until dawn

C Hold me now Am warm my heart Bb Stay with me, let

G loving start, let loving start

You C say I'm a dreamer, we're Am two of a kind

Bb Both of us searching for some perfect world we know

G we'll never find

S0 C perhaps | should leave here, yeah-eah Am go far away

But you Bb know that there’s no where that I'd rather be than with
G you here today

C Hold me now Am warm my heart Bb Stay with me, let

G loving start, let loving start

C Hold me now Am warm my heart Bb Stay with me, let

G loving start, let loving start

Ab Whoa Bb... Ab... Bb....Ab... Bb....Ab... Bb....

You C ask if | love you, well Am what can | say?

You Bb know that | do and if this is just one of those

G games that we play

So I'll € sing you a new song, please don’t Am cry anymore

And Bb I'll ask your forgiveness, though | don’t know just what 'm
G Asking it for

C Hold me now Am warm my heart Bb Stay with me, let

G loving start, let loving start... x 3... (slow down last time)
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Rolling Stones

§:

Intro: # 66GC #/ 6666 # 66GC / 6 /

I met a gin-soaked, bar-room queenin C Memphis
She G tried to take me A7 upstairs fora D ride

She G had to heave me right across C shoulder

‘Cause | just G can’t seem to D drink you off my 6 mind

It’s the ho.... D honky tonk & women
Gimme, gimme, D gimme the honky tonk G blues

I1aid a divorcée in New York C City

| 6 hadtoputup A7 somekindofaD fight

The G lady then she covered me with C roses

She G blew my nose and D then she blew my G mind

It’s the ho.... D honky tonk & women
Gimme, gimme, D gimme the honky tonk G blues

Instrumental: # 6 / 6 / ¢/ C/ 6 /A1 /D /0 /
/6/6 /C/C/ 6707676/

It’s the ho.... D honky tonk & women

Gimme, gimme, D gimme the honky tonk G blues

It’s the ho.... D honky tonk & women

Gimme, gimme, D gimme the honky tonk G blues.....0 D D 6.....
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Dennis Waterman PAGE 1

G D C Am A7 Em
Instrumental figure ./ 6 #/
#/6/6/ A1/ A1/ C/D /6. STOP(figure) / 0) /

MEN

G If you want to, Ill D change the situ - Em ation C D
G right people right D time just the wrong E7 location
Am I've got a good i - D dea, Am just you keep me D near
I'd be so good for 6 you

WOMEN (I could be so good for you)
MEN  I'm gonna help ya
WOMEN A7 (Love ya like you want me to)
MEN I do anything for
C You D I'dbe so good for 6 you

WOMEN (I could be so good for you)
MEN ['ll do it like you want me A7 to
WOMEN (Love you like you want me to)
MEN There ain’t nothin’ [ can’t go C through D
I'd be so good for you G STOP.. figure (D)

WOMEN G Sometime when you're D feelin’ like a poor re -Em lation
CD G Callonmeand'llD give you more than conver - E7 sation
Am Take an’ shake it, hey it’s a D deal

And Am woh big brother I'll make you D heal
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Dennis Waterman
I'd be so good for G you

MEN (I could be so good for you)
WOMEN  I’'m gonna help ya
MEN A7 (Love ya like you want me to)
WOMEN I'd do anything for
C You D I'dbe sogood for G you

MEN (I could be so good for you)
WOMEN ['ll do it like you want me A7 to
MEN (Love you like you want me to)
WOMEN There ain’t nothin’ | can’t go C through D
I'd be so good for G you.

MEN  I'mgonna help ya
WOMEN A7 (Love ya like you want me to)

MEN  I'd do anything for
C You D I'dbe sogood for G you

WOMEN (I could be so good for you)
MEN I'll do it like you want me A7 to
WOMEN (Love you like you want me to)

MEN There ain’t nothin’ | can’t go C through D
ALL  I'd be so good for you G STOP.. figure FINISH
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THE MONKEYS 60.

EEEE

Intro; (organ figure

Verse one..... 0 | thought love was Aonly truein D fairy tales
D Meant for someone A else but not for D me

(harmony) G Love was out to D get me (du du du du doo)

G That’s the way it D seemed (du du du du doo)

G Dissapointment D haunted all my A dreams ... STOP!

CHORUS

Then | saw her face D7 6 D Now I'm a believer D7 6 D

Not a trace 07 G D of doubt in my mind 07 6 D

I'min D love (0000) G I'mabe - D liever | couldn’t C leave her if |
tried A/ A // (riff)

Verse two.... D | thought love was A more or less a D given thing
It seems the more | A gave the less | D got

(harmony) G What’s the use of D tryin’ (du du du du doo)

G All you get is D pain (du du du du doo) G When | needed D sunshine
[got Arain

CHORUS

Then | saw her face D7 6 D Now I'm a believer D7 6 D

Not a trace 07 G D of doubt in my mind 07 6 D

I'min D love (0000) G I'mabe - D liever | couldn’t C leave her if |
tried A/ A // (riff)

INSTRUMENTAL... Z#D/A/D/0/0/A/0/04
(harmony) G Love was out to D get me (du du du du doo)

G That’s the way it D seemed (du du du du doo)

G Dissapointment D haunted all my A dreams ... STOP!
CHORUS...... THEN SCAT CHORUS. (DIRECTED. a capulco))

I'min love (0000) I'm a believer | couldn’t leave her if |

tried




[image: image60.jpg]61 JUST ONE LOOK
o ‘THE HOLLIES
S Em C D A7
Intro: (strum... /6 /C D/G/c[ 7

G Just one look, C that’s all it D took, yeah, G Just one look
C That’s all it D took, yeah...

G Just one look and | felt so Em |. .'min C lo
WithD you, Oh, Oh

G [ found out, how good it Em feel.... feel..... feels to
C have, your D love, Oh, Oh,

G Say you will... will be Em mi... mi.... mine, For - C - ever
Andal - D -ways, Oh, Oh,

G Just one look, and | Em knew, knew, knew, that C you,

D Were my only 6 one, whoa, whoa,67 whoa.....

C (aahs) | thought | was dreaming But | was G wrong, yeah yeah
yeah. But A7 I’'m gonna keep on scheming till | can D (stop) make
you, make you my D own

G So you see, that I really Em care, care, care with - C - out you
I'm D nothin: Oh, Oh, Oh,

G Just one look, and | Em know, know, know,

IdC get you D some G day, Oh, Oh, 67 Oh......

C (aahs) | thought | was dreaming But | was G wrong, yeah yeah
yeah, but A7 I'm gonna keep on scheming till | can D (stop) make
you make you my D own

G Just one look, C that’s all it D took, yeah, G Just one look
C That’s all it D took, yeah...

(with harmonies)

G Just one look, C that’s all it D took, yeah, G Just one look
C That's all it D took, yeah... 6 just one look! (DEAD STOP)
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BEE

Intro: (bell chord D) 3 part harmony.... unaccompanied...
Amen... Amen... A=A - men, Amen... Amen
Amen... Amen... A-A - men, slower Amen... Amen

play bell 6 chord to get the right note)
I’'m gonna G rock my soul in the bosom of Abraham

D rock my soul in the 6 bosom of Abraham

rock my soul in the bosom of Abraham... D Oh, rock my G soul

(everyone in)

I'm gonna G rock my soul in the bosom of Abraham
D rock my soul in the 6 bosom of Abraham

rock my soul in the bosom of Abraham... D Oh, rock my G soul
(solo voice.. colle voce)

lamweak (ALL) Grock Dmy G soul

(solo voice.. colle voce)

But you are strong (ALL) G rock D my G soul

(solo voice.. colle voce)

The days are short (ALL) G rock Dmy G soul

(solo voice.. colle voce)

The days are short, but the nights are D long........
(everyone in)

I'm gonna G rock my soul in the bosom of Abraham
D rock my soul in the G bosom of Abraham
rock my soul in the bosom of Abraham... D Oh, rock my G soul
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(solo voice.. 1 uke only)

Gonna G jump down turn around, pick a bale of cotton
Jump down turn around D pick a bale a 6 day
(everyone in... all ukes)

G Jump down turn around, pick a bale of cotton
Jump down turn around D pick a bale a 6 day
(solo voice)

Oh, Lordy

(everyone)

pick a bale of cotton

(solo voice)

Oh, Lordy

(everyone)

D pick a bale a G day

(solo voice)

Oh, Lordy

(everyone)

pick a bale of cotton

(solo voice)

Oh, Lordy

(everyone)

D pick a bale a G day

(solo voice)

Me & my wife’s gonna pick a bale of cotton
Me & my wife’s gonna D pick a bale a G day
(everyone in)

Me & my wife’s gonna pick a bale of cotton
Me & my wife’s gonna D pick a bale a G day
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(solo voice)

Oh, Lordy

(everyone)

pick a bale of cotton
(solo voice)

Oh, Lordy

(everyone)

D pick a bale a G day
(solo voice)

Oh, Lordy

(everyone)

pick a bale of cotton
(solo voice)

Oh, Lordy

(everyone)

D pick a bale a G day

(solo voice. Colle voce)

When | was a little bitty baby my momma would

C rock me in the G cradle

(everyone)

In them old cotton fields back D home

It was G down Louisianna just about a C mile from Texi - 6 - cana
Inthemold.... D cotton fields back 6 home

And when them C cotton bolls got rotten you didn’t G gather very
much cotton, in them old cotton fields back D home

It was G down Louisianna just about a C mile from Texi - 6 - cana
Inthemold.... D cotton fields back 6 home

solo voice. Colle voce)

When | was a little bitty baby my momma would
C rock me in the G cradle

(everyone)

In them old cotton fields back D home
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It may G sound a little bit funny but you didn’t C earn very much
G money In them old.... D cotton fields back G home

And when them C cotton bolls got rotten you didn’t G gather very
much cotton, in them old cotton fields back D home
It may G sound a little bit funny but you didn’t C earn very much
G money In them old.... D cotton fields back G home
(Everyone, Acapulco, plus skat as you feel the urge)

Gonna jump down turn around, pick a bale of cotton
Gonna Jump down turn around pick abale a day
Gonna jump down turn around, pick a bale of cotton
Gonna Jump down turn around pick abale a day

(Everyone. play ukes. Split. Left sing...)

G Jump down turn around, pick a bale of cotton
(Right sing...)

Oh, Lordy, pick a bale of cotton

Left sing...)

Jump down turn around D pick a bale a 6 day
(Right sing...)

Oh, Lordy, D pick a bale a G day

G Jump down turn around, pick a bale of cotton
(Right sing...)
Oh, Lordy, pick a bale of cotton

Left sing...)

Jump down turn around D (dead stop, slowly sing) pick a bale a 6
day

(Right sing...)

Oh, Lordy, D (dead stop & slowly sing) pick abale a 6

day
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Beatles.... Rubber Soul.
C Am Em Fm F G
Intro: (after bell chord.... Acapulco... harmony)
He's a real nowhere man
Sitting in his nowhere land
Making all his nowhere plans for nobody
(Ukes in)
C Doesn't have a 6 point of view F Knows not where he's C going to
F lsn't he a Fm bit like you and C me?
(Aaaaaah -la, la, la, la..... backing)
Nowhere Em Man please Am listen You don’t Em know what youre Am
wissing, Nowhere Em Man, the Am world is Dm at your command 6
(Instrumental)
#/CGH/ FCH/EIMAC H
C He's as blind as 6 he can be F Just sees what he C wants to see
F Nowhere Man can Fm you see e at C all?
(Aaaaaah -la,la, la, | acking)
Nowhere Em Man dowt Am worry, take your Em time, dowt Am hurry
Leave it Em all till Am somebody else Dm lends you a hand 6
C Poesn't have a 6 point of view F Knows not where he's C going to
F lsnt he a Fm bit like you and C me?

Nowhere Em Man please Am listen You don’t Em know what youre Am
wissing, Nowhere Em Man, the Am world is Dm at your command 6

(Acapulco... harmony)

He's a real nowhere wman, Sitting in his nowhere land
Making all his nowhere plans for nobody (instr. figure)
Ukes is.... F Making all his F m nowhere plans for C nobody
F Making all his F m nowhere plans for C nobody

33>
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The Beatles
¢ C Em D G7

7660

G Desmond has a barrow in the D marketplace

Molly is the singerina 6 band

67 Desmond says to Molly, girl | C like your face

And Molly G says this as she D takes him by the 6 hand

Ob la di, ob-la~-da, life goes on, Em raa
6 La-la, how the D life goes G on
Ob la di, ob-la-da, life goes on, Em raa
6 La-la, how the D life goes G on

Desmond takes a trolley to the D jeweller’s store
Buys a twenty carat golden G ring

67 Takes it back to Molly waiting C at the door
And as he G gives it to her D she begins to G sing

Ob-la-di, ob-la-da, life goes on, Em raa
6 La-la, how the D life goes G on
Ob-la-di, ob-la-da, life goes on, Em raa
6 La-la, how the D life goes G on 67

C In a couple of years they have built

Ahome sweet G home

(lalaa. lalalaa..la 67 lalaa..lallalaa...la C la)
With a couple of kids running in the yard

0f G Desmond and Molly D Jones
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Elvis Presley

Dousd ¢ Ffminor B minor

D % |
Intro: # D Dsus4 # D Dsus4 #/ D Dsus4 7/ 0.... #
We're caught in a
trap, Glcan’t walk out A Because | G love you too much D baby.

Why can’t you see 6 What you’re doing to me A When you don’t
be - G - lieve a word | A Chass run down] say?

G We can’t go D on together Fﬁminnr With suspicious
6 minds (With sus - A - picious B minor minds)
And we can’t FEminor build our dreams 6 On suspicious A minds

D Soif an old friend [ know G Drops by to say hello

A Would | still G see suspicion D in your eyes?

Here we go again, 6 Asking where I've been

A You can’t G see the tears are real I'm A crying (Yes, I’'m crying)

G We can’t go D on together E¥minor With suspicious
6 minds (With sus - A - picious B minor minds)
And we can’t Fminor build our dreams G On suspicious Ff 7 minds

[tempo change. SOLO VOICE. Oooos haromonyl

B minor Oh, let our Fiminor love survive 6 I'll dry the A tears
from your eyes B minor Let’s don’t leta F¥minor good thing die

G When honey, you A know ['ve never D lied to you 6 mmmmm
D Yeah yeah ACback to tempol
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Elvis Presley

Fi7

Backing vocals as directed
throughout this last blast

D We're caught in a trap, G [ can’t walk out A Because | G love you
toomuch D baby.

Why can’t you see 6 What you’re doing to me A When you don’t
be -G - lieve a word | D say?

D We're caught in a trap, G [ can’t walk out A Because | G love you
toomuch D baby.

D We're caught in a trap, G [ can’t walk out A Because | G love you
toomuch D baby.

D We're caught in a trap, G [ can’t walk out CDEAD STOP]
out of tempo Ccolle vocel

ABecause |l G love you too much....D baby
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AHA + ANNI B SWEET

! m D G
Intro: (strum)
/Am /D/6/C/Am/0D/6/CH

Em

Am Talking a - D way, G | don’t know what

CI'm to say I'll Am say it any - D way

To - G day’s another C day to find you

Am Shying a - D way, Em I'll be coming for your C love, okay?
G Take.. D on...E ..C

6 Take.. D me... Em. .C

GPll.....0be....Em... gonec

InaGdayortwoD/Em /C /

S0 Am needless to say D I'm G odds and ends
But C I'll be Am stumbling a - D way

G Slowly learning that C life is okay

Am Say after me D.... Em It's no better to be C safe than sorry
G Take.. D on... Ei .C

G Take.. D me... Em. .C

GPll.....0 be....Em ... gonec

[naGdayonnD/Em /¢/

G Take..Don...Em...m
G Take.. D me... Em... of

Em..gone C

Ina G day or two D 0000... C 0000... 0000...
6 0000... D 0000... C 0000... 0000...
6 0000... D 0000... C 0000. (pause) very slow....... G 0000.
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Simon & Garfunkle
C Am G F
Intro: # Am # Am # Am #/ Am #/
Hello darkness, my old G friend, I've come to talk with you a - Am gain
Because a vision soft - F ly creep - C ing
Left its seeds while | F was sleep - Cing

And the F vision that was planted in my C brain
Stillre = Am mains  within the 6 sound of Am silence

LChords the same throughout. No chorus}

Cheavier feell

In restless dreams | walked alone

Narrow streets of cobblestone

‘Neath the halo of a street lamp

| turned my collar to the cold and damp

When my eyes were stabbed by the flash of a neon light
That split the night

And touched the sound of silence

And in the naked light | saw

Ten thousand people, maybe more

People talking without speaking

People hearing without listening

People writing songs that voices never share
And no one dared

Disturb the sound of silence
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Simon & Garfunide PAGE 2. 72.

[Full on]

“Fools, “ said I, “You do not know
Silence, like a cancer, grows

Hear my words that | might teach you
Take my arms that | might reach you”
But my words, like silent raindrops fell
And echoed in the wells, of silence

And the people bowed and prayed

To the neon god they made

And the sign flashed out its warning

In the words that it was forming

And the sign said, “The words of the prophets are written
on the subway walls

And tenement halls”  [STOP1

Leolle voce. All voices]

And whispered 6 in.
silence

ig pause] the sounds of
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TR DRIFTERSF

ﬁ R R

7¢e / c/c/¢c/

When the C sun beats down and burns the tar up on the

6 roof

And your shoes get so hot you wish your tired feet were

¢ fire proof

Under the F boardwalk, down by C the sea, [ (one voice) yeah,
yeah, yeah 1

On a blanket with my baby, 6 that’s where I'll C beF.. C....

From the park you hear the happy sound of a carou - G sel
You can almost taste the hot dogs and french C fries they sell
Under the F boardwalk, down by C the sea, [ (one voice) yeah,
yeah, yeah 1

On a blanket with my baby, 6 that’s where I'll C beF.. C....

men (Under the Am boardwalk) women Out of the sun

men (Under the 6 boardwalk) women We'll be havin’ some fun
men (Under the Am boardwalk) women People walking above
men (Under the G boardwalk) women We'll be fallin® in love
Under the Am boardwalk - hoardwalk...

CINSTRUMENTAL]

#C/C/6/6/6 /767 C/CH

Under the F boardwalk, down by C the sea, [ (one voice) yeah,
yeah, yeah 1

On a blanket with my baby, 6 that’s where I'll C beF.. C....

men (Under the Am boardwalk) women Out of the sun

men (Under the 6 boardwalk) women We'll be havin’ some fun
men (Under the Am boardwalk) women People walking above
men (Under the G boardwalk) women We'll be fallin® in love
Under the Am boardwalk - hoardwalk CDEAD STOP]
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D G A 74.

Everly Brothers

Intro: (riff. straight into... #/ 0 /6A/0/6A /)
D I'vebeen G made A blue

Dl'vebeenG lied A to

DWhenwill 61 be Dloved? 7/ 6 A 7/

D P've been G turned A down

D I've been G pushed A round

D Whenwill 61 be D loved? 7 0 7/
(strum / # %% /)

G When [ meet a A new girl

G that | want for D mine

She G always breaks my A heart in two
it 6 happens every A time

(tempo primo)

D P'vebeen G chea = Ated

D beenmis G trea - Ated

D Whenwill 61 beD loved? 7/ 0 7/
(strum /#%% /)

G When [ meet a A new girl

G that | want for D mine

She G always breaks my A heart in two
it 6 happens every A time

tempo primo)

D P'vebeen G chea = Ated

D beenmis G trea - Ated

D Whenwill 61 be D loved?

D Whenwill 61 be D loved?

(rall & colle voce) D Whenwill G I be D loved?
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75 b The Shir elles
m Am

AEEEEE

NEHNEHNEHNEN

F Tonight you’re Dm mine com - Bb - pletely C
F You give your Dm love S0 Bb sweetly C

- A7 - night the light of Dm love is in your eyes
Bb Will you still C love me to - F - morrow C

F Is this a Dm lasting Bb treasure C
F Or just aDm moment’s Bb pleasure C
Can A7 |believe the Dm magic of your sighs

Bb Tonight with words un - Am - spoken

Bb You said that I'm the only F one

Bb But will my heart be Am broken

When the night 67 >> meets the mor - 67 55> -ning C sun

F I'dlike to Dm know that Bb your love C
FlsaDmlove | can be Bb sure of C

So A7 tell menow and Dm | won't ask again
Bb Will you still C love me to -F - morrow.....

(INSTRUMENTAL) # F / F /B /7 C //
VAR AN NEN
So A7 tell menow and Dm | won't ask again
Bb Will you still C love me to -F - morrow Dm
Bb Will you still C love me to -F - morrow Dm
(colle voce) Bb Will you still C love me to - Bb - morr - Fow
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*) Keys...

We've looked at the key of G & the key of C. So, why do we
play. snnﬁ in different keys?

ere’s a rew reasons

*) To suit a voice or voices

‘The range of the human voicediffers widely between singes.. iy
abvious: hat So keys ar sifed up o down depending on e ange
oFnotes within the Song & the range o the voice(s) whave go o siog
it Songs have differing Fanges he same 23 singers o Paul
McCatny verykindly wrote With A Licle el Erom My Friends or
Ringo using only 5 notes because Rngo stugsled with & wider range.
(Eaially canmy Paul wsed vocalbackings t Sngthe high it i the
Chirus.. ‘Do you need aaybody?) A geat help fom his friend.1d syt

#) To suit an instrument

Instruments differ in their preferences for keys.. often tuned akimbo
to the white notes on a piano. The ukulele favours C as the easiest key
& might be regarded as a C instrument. (Trumpet, clarinef, tenor sax
are funed naturally to B flat for example... Alto sax s E flaf)

#) To suit a song

Happy  bright songs il often evour keys it pleny ofshaps..
T R e e coamay song v b it oy
e Sharh D aparta. A3 SHarpeco Thi e s goneral
Fie o i el orgial o s gt prefrsohaps,
B et o B song Sl e
528 et he s used MINOR ke wil ek b he prin chotes

#) To suit a melody

‘The tuning of our Western scale s covered later: Save to say here that
allkeys have their own flavour, texture & feel. A superb example of
this would be Beethoven's MOONLIGHT SONATA. Beethoven may well
have tried various keys before he landed on C sharp minor: He may
not have realised it, but the frequencies of the notes are spread out
‘more in this key than any other, giving it the most emotive eel. Piano
‘funers are certainly aware of it Play f in any ofher key & it doesn't
Sound anywhere near as effective. (not many people known that)
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The Marcels 48,

[d Am Fm G7 D7 Bb
# CAm / dm 67 #/ ¢ Am / Dm GBlue 7/
C Moon Am Dm yousawme G7 standinga-C lone Am

Dm Without a 67 dream in my C heart Am
Dm Without a 67 love of my ¢ own Am Dm 67

Blue Cmoon Am Dm You knew just 67 what | was C there forAm
Om You heard me 67 saying a C prayer for Am Eb

Dm Someone | 67 really could C care for....
First time, MEN only
Second time, WOMEN only

And then Dm suddenly ap - 67 peared be - C fore me Am
The only Dm one my arms will G7 ever hold C

| Fm heard somebody Bb whisper “Please Eb adore me”
And when | 6 looked, the moon had D7 turned to 67 gold!

ALL... BOTH TIMES
Blue C moon Am Dm Now I'm no 67 longer a - C lone Am
Dm Without a 67 dreaminmy C heart Am

First Time Only Dm Withouta 67 love of my Cown Am Dm 67
Back to beginning.....

Second Time to Finish (CODA)

Om Without a 67 love of my Cown Am Dm Withouta 67 love
of my Cown Am Dm Without a 67 love of my C own Am STOP,
(solo voice) Ccolle vocel Dm Without a 67 love of my C own......




