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Clause4

You, in turn, undertake with us that (so far as is reasonably practicable) all contracts relating to the exploitation of your work entered into whilst we are your agent (whether or not negotiated by us) will include a provision whereby the income payable under them is to be paid to us, both during and after our agency period. You authorise us to make deductions from the income referred to above. It is also agreed that we are entitled to be joined as a party to every contract for exploitation to enable us to receive and collect such income. 

You, in turn, undertake with us that (so far as is reasonably practicable) all contracts relating to the exploitation of your work entered into whilst we are your agent (whether or not negotiated by us) will include a provision whereby income payable under them is apportioned to us as per Clause 3 above, both during and after our agency period. [sentence omitted] It is also agreed that we are entitled to be joined as a party to every contract for exploitation to enable us to receive and collect such income. 

I am really anxious to get going on this, so if this causes a problem, please leave it as per.

My proposed change would seem to affect two sentences inasmuch as the second is redundant if the first is altered.

Otherwise, I would prefer the undertakings that I make re the setting up of agreements (where I might have influence on this), to be such that reflect the 

An accounting to be made to each party is sufficient. – this may be effected at the time maybe???
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SYNOPSIS

The subtitle of my book is ‘Reflections in sawdust by David Scott-Morgan’ which nicely tells you who I am and something of my state of mind. ‘Patterns in the Chaos‘ is a chronolog of my meanderings - from growing up in Birmingham and finding myself part of the sixties group scene, on a path that led to rubbing shoulders with the rich and famous and a job playing guitar for the hit group ‘Electric Light Orchestra,’ right up to more recent times when I have been working as a Commercial Pilot and pastoring a small church in Birmingham. It’s not a huge missive – about 60,000 words in all, but it does have pictures too. Yes, over seventy-five of them, photographs from my personal collection plus some self-penned cartoons. In terms of highlights, I guess I would pick the bits about flying, about being a guest at George Harrison’s house, about being on the road with ELO, about visiting Romania – I guess those are some of the items that I think I would find interesting if I were reading it about somebody else. 

Early Days

Dancing Girls – Bikes – Girls & Groups – Academy - Alf       
Birmingham was such a vast empire of pomp and smoke, of customs and chimneys, ration cards and coal lorries. And Mom. Well first it was mom and dad, but then suddenly it was just mom and that was the way the firmament was evermore to be fixed. God took her best pal and left me and her together. Two unlikely warriors fighting mostly each other. And so my early days were spent growing up in a world mostly painted in sweat and pathos, a dowdy vista of monochrome grey and then… Did the Beatles invent colour? Well somebody did, and somewhere in it all I was drawn up and away from the dirt and grime, the gang and the bikes, and into girls and groups…. 

ELO


Jeff – The Move – Fool on the Hill
The Electric Light Orchestra is not a subject I can avoid – and why should I try anyway? Being with a famous group, a world-famous group at that, was one big slab of good fortune, something that seeps like spilled cocoa through subsequent pages. Quite apart from the sheer pull of the name, it figures pretty high in my repertoire of things worth remembering, basically because it was a time of such outrageous wall to wall fun. It’s at the front of the book because long before the initials ‘ELO’ meant anything to anyone, I got to meet the guy who was to be its heart and lifeblood, right back at the end of those ‘Early Days.’ Jeff Lynne was like me, only a kid then. And there we both were, at the door to all our tomorrows. So Chapter Two is titled ‘ELO’ and it summarises Jeff’s journey to the dizzy heights as seen from my perspective, mostly as a bystander watching from a distance with the occasional orbital fly-by. Up until the Time tour, when I became a fellow traveller. 

Birmingham Blues
Cedar – Richard – Something – The Dish
There is a pride about the bricks and mortar that have nurtured us and so we defend every seam of its dust and grime - just because it is our dust, fettered with our sweat, stinking of our smell. Birmingham was our home but the ‘Blues’ – as well as being the football team - was what you got when you tarried there too long. This chapter is about my transition from stores clerk to songwriter, and on the way, the odyssey of the ‘Brumbeat’ groups with which I was involved in those swinging sixties. Some, like ‘The Move,’ were heading out and down the new M1 Motorway to the ‘smoke’ – London – while others seemed trapped on the treadmill of forever plodding around Ma Reagan’s circuit, the Birmingham equivalent of a summer season at Butlins. My escape was in that somehow I became a songwriter and my songs got noticed. Yes I was famous in my own front room, and then in Richard Tandy’s front room! Now I realise far from being blue, just what a golden time that was.

Seventies

Big Yank – Folk singer – Rum Runner – Nothing Says – a little bit of knowledge

Like a heavenly apparition, the Sixties sped by and evaporated into a playful mist and I found myself permanently writing songs and toiling beside recording machines. The seventies began with me being  signed up as a songwriter and ended with one of my songs being a big hit in Germany! But really, looking back, to me the decade is a sedentary blur during which I achieved nothing worth anything it seems. I moved to London, to America, and back to Birmingham. I toured around masquerading in various incarnations, at one time a folk singer, at another playing a night-club residency while taking flying lessons in the day. Yes the Rum Runner and Big Albert were creatures of happenstance worth a paragraph or two… and there was I, thrashing a loud bass guitar with a group named ‘Magnum’ that would, in another epoch, become a heavy-metal cult-célèbre. The seventies also housed Jim Cleary, and cradled ELO’s first bite on the fruit of stardom. 


The TIME Tour

America – Fred – Stardom – Chris –Tourists – Roaddies - Custaard pies – Red wine and suicide
And then mercifully, a new decade and a new chapter. ‘TIME’ was the title of the album that Jeff Lynne was promoting with his group ELO and he gave me a job playing guitar with them. I got to witness a bit of stardom in action and it just so happened to be a good view. Pressured situations are not always happy ones, but this one was. ELO was fun in cinemascope and with them I got to tour all over America, followed by a hefty slice of Europe. It was good just to remember it, to write about it and try to pass on something of the joy of it all.  


All you need is Cash 



Earth Rise – Paradise Garden – Wembley revisited - Murphy’s Law - Rod – All you need is cash – Hello Robert
Of course rubbing shoulders with the famous was part of the job description. ‘All you need is Cash!’ was something that George Harrison said - as a joke – but also to explain the opulence of life as a Beatle, and the castle to which I invited in 1986. But really this chapter is mostly about my music-making efforts in the 80s, with Richard Tandy making the concept album called ‘Earth Rise,’ (in state of the art studios, where all you DO need is cash, and lots of it!) and then with Martin Smith recording in my front room, the whole suite of songs that later would be released as ‘The B.C.Collection.’ Then in the mid 80’s, ELO struck up again, playing the Wembley Stadium before sixty thousand people (aaargh!) plus a short tour with Rod Stewart, all events related in this chapter.


Flying




Aerobatics – Hector – First solo – Vulcanology – May the fourth be with you -  Parallel Universes –Airtax – Compost heap
Well of course with a title like that it has to be about… Yes indeed, this is a chapter about my aviation pursuits. But also I take the opportunity to digress into some of the other un-musical things I have been involved in. For one thing, inventing a gadget – a pilot navigation aid - and forming a limited company to sell it. Ideas, inventions, software thingies - the projects that rode alongside the music business with their own shenanigans, adventures and milestones.


Alchemy
Diamonds and unexploded bombs – Loud thoughts – Don’t worry about the money
If my book can be split down the middle then this is the surely beginning of part two. ‘Alchemy’ deals with what happened to me when I became a Christian, a subject no doubt wholesome to some and positively fearful to others. That’s okay, they can skip it if they want. The fact is that without devaluing at all the great fortune that went before, the fortune of being a Christian is one that continues to impact upon me everyday. God has been good to me and it would be ridiculously remiss of me to write a book and not say how this came about. 


Romania

Pipeland – Miti – Letter from Romania 
It was such an experience going to Romania and meeting Miti, a pal with whom I am still in touch with today. Yes Romania has figured a lot in my spectrum and this chapter is essentially propelled by my first visit there in 1990, not long after the revolution. It was such an unlikely place to receive a blessing. But isn’t that always the way? 


Metamorphis

Vinnie – Mandy  - Slightly Reverend  – Church on the Hill - 2001
A lot of people seem to be quite curious about the fact I now pastor a small church as well as being Chief Pilot for an Air Taxi company at Birmingham International Airport. Also my name has become double-barreled and David Morgan is now David Scott-Morgan instead. How all that came about is not dissimilar to the grub insect becoming the butterfly and so in this chapter I talk about it under the title ‘Metamorphis.’ (According to the dictionary it means a complete change of physical form or substance; I see the dictionary also spells the word as ‘metamorphosis’). Hmm. Well, I guess I am riding on my poetic licence some, but you know what I mean. To condense it all into a nutshell composed of headlines only: In 1993 my wife left me; while getting divorced I took up a course to become a professional pilot; my Mom - ‘Vinnie’ - died at the grand old age of 94 (and we had become pals after about forty years of an aggravated stand-off); and six weeks later I was re-married to a wonderful Christian lady who had once been a missionary in the Philippines – Mandy. We soon began a singing ‘ministry’ – Mandy and I, going around telling our story to anybody who would listen, and in 1999 we were invited to lead a small church in Birmingham. Church on the Hill (as we later called it ) had been totally wrecked by local thugs, and never in the reign of pigs pudding would we have been offered it otherwise! Anyway that’s the chronology of my metamorphis, my change of form or substance, from one thing to another…  I take the opportunity also in this chapter to talk about ‘Vinnie.’ She was a giant to me and to many others; A lady with a palpable, living faith. In the end, despite her disabilities or maybe because of them, her example helped others not to lose heart when faced with the challenges of life. And yes, this book is in part a celebration of my mom Vinnie, along with other great people I have known. I am not ashamed of that. 


Sixty

Grimm Doo – Sixty – Goat Aiod – Angel Lights – Paper Round – Life  - Epilogue
Sixty what? Well sixty years old of course. What a surprise to reach sixty!… Time to take stock. And when I look around at the house I am living in (with a studio called ‘Grimm Doo’) I remember the benevolent icognito patterns woven by its advent. What a strange story, I never knew until years later how the Lord had looked over me when I was a two-timing tearway! And then when I check the dusty shelves I see all sorts of things I had forgotten about. Maybe there are a few things more to write about and then I can lay down my pen... The fact is I have been blessed to do so many disparate things, interesting things. Too many probably, but here I am. Simply able to say that God is good.

So there it is. Not a story of rag to riches but more a story of cold rags to warm rags, with some riches thrown in the middle. My personal odyssey that I hope will provide some transport into a land of nice thoughts. 

‘But who on earth is going to buy your book?’ I hear you enquire. 
Well, there are those who come and see Mandy and I at our concerts and after-dinner speaking presentations; We tell our story - or as much of it as can be squeezed in to an hour-and-a-half’s music and chat. I imagine people will be led to buy my book as they now buy our CDs at these do’s. Of course there are a great many potential buyers world-wide amongst ELO fans. There are also those with an interest in the formative years of the Birmingham group scene, or a nostalgic interest in the Midlands and the characters and locations in my book. Then there are those who visit my website and might be interested in buying a (maybe autographed?) copy from me. There are probably a few sales to be had from those with a yen for aviation, and certainly a few from churchgoers interested in the testimonial aspects of my story. Finally I have built up an extensive mailing list of people who have bought CDs from us over the past six years, who of course I will be mail-shotting when the book is out. 

Why write a book? 

Well, many people have expressed to me a curiosity about how I came to be in groups - and in a famous one at that - and then to end up running a church. Yes it's an odd story, and I just hope I can make it interesting for those plucky enough to make the journey....
But I am also doing it for myself.  You see I feel a bit like Pip in 'Great Expectations': 
He finally discovered the identity of his great benefactor and it wasn't Mrs.Havisham after all. No it wasn't her, nor anyone he thought it was. 
Well I discovered the identity of my benefactor and it wasn’t anyone I thought it was either. But unlike the Charles Dickens story, I wasn’t sworn to secrecy about it. Although I must admit, I did keep it to myself. - I treasured it in my heart for a while until one day I couldn't do that any more.. The truth is, when you find out who your benefactor is, you can't keep it to yourself - you just want to shout about it!
So here is my story ... I must tell you that 'Patterns' is work in progress still, with some gaps yet to be filled, maybe another chapter to be written.
Talking of which, I have arranged it in paginated 'chapters' here - it helps to make it more manageable on the web. There is a navigation menu on the left (Mandy drew the pic for that) but try to resist the temptation to read it out of sequence!! It is a book, or rather I hope that it will be a book one day - not an internet publication. Yes, there will be photographs in the book - these can be seen, albeit at lo-resolution, by clicking the 'Pics' links. All photos are from my personal collection.
'Patterns' is as accurate as my memory and scribbled diaries will permit and I must admit I've had a lot of fun writing it. I write it to give honour to the great people I have known, some of whom happened also to be famous.

Dave,  May 2004 
19 May 2004

Andrew Lownie
Dear Andrew,

Further to our brief telephone meeting this afternoon I enclose a synopsis and sample chapter (attached 0607flying.htm) for my book. Your name comes to me via an acquaintance of mine, Mark Higgitt, who greatly encouraged me in writing 'Patterns.' Anyway, I look forward very much to hearing from you.
Yours,
David Scott-Morgan
Web: www.scottmorgan.co.uk
email: dave@scottmorgan.co.uk
<emails virus checked by Symantec>

SYNOPSIS
The subtitle of my book is 'Reflections in sawdust by David Scott-Morgan' which nicely tells you who I am and something of my state of mind. 'Patterns in the Chaos' is a chronolog of my meanderings - from growing up in Birmingham and finding myself part of the sixties group scene, on a path that led to rubbing shoulders with the rich and famous and a job playing guitar for the hit group 'Electric Light Orchestra,' right up to more recent times when I have been working as a Commercial Pilot and pastoring a small church in Birmingham. It's not a huge missive - about 60,000 words in all, but it does have pictures too. Yes, over seventy-five of them, photographs from my personal collection plus some self-penned cartoons. In terms of highlights, I guess I would pick the bits about flying, about being a guest at George Harrison's house, about being on the road with ELO, about visiting Romania - I guess those are some of the items that I think I would find interesting if I were reading it about somebody else.

EARLY DAYS

< Dancing Girls - Bikes - Girls & Groups - Academy - Alf >

Birmingham was such a vast empire of pomp and smoke, of customs and chimneys, ration cards and coal lorries. And Mom. Well first it was mom and dad, but then suddenly it was just mom and that was the way the firmament was evermore to be fixed. God took her best pal and left me and her together. Two unlikely warriors fighting mostly each other. And so my early days were spent growing up in a world mostly painted in sweat and pathos, a dowdy vista of monochrome grey and then. Did the Beatles invent colour? Well somebody did, and somewhere in it all I was drawn up and away from the dirt and grime, the gang and the bikes, and into girls and groups..

ELO
< Jeff - The Move - Fool on the Hill >
The Electric Light Orchestra is not a subject I can avoid - and why should I try anyway? Being with a famous group, a world-famous group at that, was one big slab of good fortune, something that seeps like spilled cocoa through subsequent pages. Quite apart from the sheer pull of the name, it figures pretty high in my repertoire of things worth remembering, basically because it was a time of such outrageous wall to wall fun. It's at the front of the book because long before the initials 'ELO' meant anything to anyone, I got to meet the guy who was to be its heart and lifeblood, right back at the end of those 'Early Days.' Jeff Lynne was like me, only a kid then. And there we both were, at the door to all our tomorrows. So Chapter Two is titled 'ELO' and it summarises Jeff's journey to the dizzy heights as seen from my perspective, mostly as a bystander watching from a distance with the occasional orbital fly-by. Up until the Time tour, when I became a fellow traveller.


BIRMINGHAM BLUES
< Cedar - Richard - Something - The Dish >
There is a pride about the bricks and mortar that have nurtured us and so we defend every seam of its dust and grime - just because it is our dust, fettered with our sweat, stinking of our smell. Birmingham was our home but the 'Blues' - as well as being the football team - was what you got when you tarried there too long. This chapter is about my transition from stores clerk to songwriter, and on the way, the odyssey of the 'Brumbeat' groups with which I was involved in those swinging sixties. Some, like 'The Move,' were heading out and down the new M1 Motorway to the 'smoke' - London - while others seemed trapped on the treadmill of forever plodding around Ma Reagan's circuit, the Birmingham equivalent of a summer season at Butlins. My escape was in that somehow I became a songwriter and my songs got noticed. Yes I was famous in my own front room, and then in Richard Tandy's front room! Now I realise far from being blue, just what a golden time that was.

SEVENTIES

< Big Yank - Folk singer - Rum Runner - Nothing Says - a little bit of knowledge >
Like a heavenly apparition, the Sixties sped by and evaporated into a playful mist and I found myself permanently writing songs and toiling beside recording machines. The seventies began with me being signed up as a songwriter and ended with one of my songs being a big hit in Germany! But really, looking back, to me the decade is a sedentary blur during which I achieved nothing worth anything it seems. I moved to London, to America, and back to Birmingham. I toured around masquerading in various incarnations, at one time a folk singer, at another playing a night-club residency while taking flying lessons in the day. Yes the Rum Runner and Big Albert were creatures of happenstance worth a paragraph or two. and there was I, thrashing a loud bass guitar with a group named 'Magnum' that would, in another epoch, become a heavy-metal cult-celebré. The seventies also housed Jim Cleary, and cradled ELO's first bite on the fruit of stardom.

THE TIME TOUR
< America - Fred - Stardom - Chris -Tourists - Roaddies - Custaard pies -Red wine and suicide >
And then mercifully, a new decade and a new chapter. 'TIME' was the title of the album that Jeff Lynne was promoting with his group ELO and he gave me ajob playing guitar with them. I got to witness a bit of stardom in action and it just so happened to be a good view. Pressured situations are not always happy ones, but this one was. ELO was fun in cinemascope and with them I got to tour all over America, followed by a hefty slice of Europe. Itwas good just to remember it, to write about it and try to pass on something of the joy of it all. 

ALL YOU NEED IS CASH

< Earth Rise - Paradise Garden - Wembley revisited - Murphy's Law - Rod -All you need is cash - Hello Robert >
Of course rubbing shoulders with the famous was part of the job description. 'All you need is Cash!' was something that George Harrison said - as a joke - but also to explain the opulence of life as a Beatle, and the castle to which I invited in 1986. But really this chapter is mostly about my music-making efforts in the 80s, with Richard Tandy making the concept album called 'Earth Rise,' and then with Martin Smith recording in my front room, the whole suite of songs that later would be released as 'The B.C.Collection.' Then in the mid 80's, ELO struck up again, playing the Wembley Stadium before sixty thousand people (aaargh!) plus a short tourwith Rod Stewart, all events related in this chapter.

FLYING
< Aerobatics - Hector - First solo - Vulcanology - May the fourth be withyou - Parallel Universes -Airtax - Compost heap >
Well of course with a title like that it has to be about. Yes indeed, this is a chapter about my aviation pursuits. But also I take the opportunity to digress into some of the other un-musical things I have been involved in. For one thing, inventing a gadget - a pilot navigation aid - and forming a limited company to sell it. Ideas, inventions, software thingies – the projects that rode alongside the music business with their own shenanigans, adventures and milestones.

ALCHEMY
<Diamonds and unexploded bombs - Loud thoughts - Don't worry about themoney>
If my book can be split down the middle then this is the surely beginning of part two. 'Alchemy' deals with what happened to me when I became a Christian, a subject no doubt wholesome to some and positively fearful to others. That's okay, they can skip it if they want. The fact is that without devaluing at all the great fortune that went before, the fortune of being a Christian is one that continues to impact upon me everyday. God has been good to me and it would be ridiculously remiss of me to write a book and not say how this came about.

ROMANIA
< Pipeland - Miti - Letter from Romania> 

It was such an experience going to Romania and meeting Miti, a pal with whom I am still in touch with today. Yes Romania has figured a lot in my spectrum and this chapter is essentially propelled by my first visit there in 1990,not long after the revolution. It was such an unlikely place to receive a blessing. But isn't that always the way?

METAMORPHIS
< Vinnie - Mandy - Slightly Reverend - Church on the Hill - 2001 >
A lot of people seem to be quite curious about the fact I now pastor a small church as well as being Chief Pilot for an Air Taxi company at Birmingham International Airport. How all that came about is not dissimilar to the grub insect becoming the butterfly and so in this chapter I talk about it under the title 'Metamorphis.' (According to the dictionary it means a complete change of physical form or substance; I see the dictionary also spells the word as 'metamorphosis'). Hmm. Well, I guess I am riding on my poetic licence some, but you know what I mean. To condense it all into a nutshell composed of headlines only: In 1993 my wife left me; while getting divorced I took up a course to become a professional pilot; my Mom - 'Vinnie' – died at the grand old age of 94 (and we had become pals after about forty years of an aggravated stand-off); and six weeks later I was re-married to a wonderful Christian lady who had once been a missionary in the Philippines - Mandy. We soon began a singing 'ministry' - Mandy and I, going around telling our story to anybody who would listen, and in 1999 we were invited to lead a small church in Birmingham. Church on the Hill (as we later called it ) had been totally wrecked by local thugs, and never in the reign of pigs pudding would we have been offered it otherwise! Anyway that's the chronology of my metamorphis, my change of form or substance, from one thing to another. I take the opportunity also in this chapter to talk about 'Vinnie.' She was a giant to me and to many others; A lady with a palpable, living faith. In the end, despite her disabilities or maybe because of them, her example helped others not to lose heart when faced with the challenges of life. And yes, this book is in part a celebration of my mom Vinnie, along with other great people I have known. I am not ashamed of that.

SIXTY
< Grimm Doo - Sixty - Goat Aid - Angel Lights - Paper Round - Life -Epilogue>
Sixty what? Well sixty years old of course. What a surprise to reach sixty!. Time to take stock. And when I look around at the house I am living in (with a studio called 'Grimm Doo') I remember the benevolent icognito patterns woven by its advent. What a strange story, I never knew until years later how the Lord had looked over me when I was a two-timing tearaway! And then when I check the dusty shelves I see all sorts of things I had forgotten about. Maybe there are a few things more to write about and then I can lay down my pen... The fact is I have been blessed to do so many disparate things, interesting things. Too many probably, but here I am. Simply able to say that God is good.

So there it is. Not a story of rag to riches but more a story of cold rags to warm rags, with some riches thrown in the middle. My personal odyssey that I hope will provide some transport into a land of nice thoughts. 'But who on earth is going to buy your book?' I hear you enquire. Well, there are those who come and see Mandy and I at our concerts and after-dinner speaking presentations; We tell our story - or as much of it as can be squeezed in to an hour-and-a-half's music and chat. I imagine people will be led to buy my book as they now buy our CDs at these do's. Of course there are a great many potential buyers world-wide amongst ELO fans. There are also those with an interest in the formative years of the Birmingham group scene, or a nostalgic interest in the Midlands and the characters and locations in my book. Then there are those who visit my website and might be interested in buying a (maybe autographed?) copy from me. There are probably a few sales to be had from those with a yen for aviation, and certainly a few from churchgoers interested in the testimonial aspects of my story. Finally I have built up an extensive mailing list of people who have bought CDs from us over the past six years, who of course I will be mail-shotting when the book is out.

20 May 2004

Dear David,

Thanks for this. Have any other members of the group written their
memoirs? I'll need the following to see if there's a book there for me.

1 page mini-synopsis highlighting what makes the book new and special
1 page on the market - size of fan clubs, website hits etc
1 page on any competing or comparable books covering some of the same
ground
1 page per chapter synopsis.

 Best wishes, Andrew

I have been writing a book about my experiences. It’s called ‘Patterns in the Chaos,‘ a chronolog of my meanderings - from growing up in Birmingham and finding myself part of the sixties group scene, on a path that led to rubbing shoulders with ‘stars’, and a job playing guitar for the world-famous ‘Electric Light Orchestra’ group, right up to more recent times when I have been working as a Commercial Pilot and pastoring a small church in Birmingham. It’s not a huge missive – about 60,000 words in all, but it does come with about 75 photographs plus a sequence of cartoons. 
I expect that those who come and see my wife Mandy and I at our evangelistic concerts and after-dinner speaking presentations, will be interested in buying it for starters; – We tell our story - or as much of it as can be squeezed in to an hour or so of music and chat. Many buy CDs from us at these gatherings and I expect the book will appeal to a separate audience of people who have no interest in CDs. 
In terms of highlights, I guess I would pick the bits about flying, about being a guest at George Harrison’s house, about being on the road with ELO, visiting Romania – I guess those are some of the items that I think I would find interesting if I were reading about somebody else. 

The photographs are all from my personal collection and the book is ‘published’ as paginated chapters on a private website address which I can send to you if you wish. 


Of course there are a great many potential buyers worldwide amongst the people interested in the group ELO. As well as out and out music ‘fans’ and those interested in reading about the formative years of the Birmingham beat (‘BrumBeat’) era, there are also many who live in or remember the Midlands area, and have a nostalgic interest in the characters and locations in my book. Then there are those who visit my website and might be interested in buying a (autographed) copy direct from me. There are those who have an interest in aviation and flying. There are those who go to church and have an interest in the testimonial aspects of my book. Finally I have an extensive mailing list of people who have bought CDs from us over the past 6 years (post and email), who I can mail shot with news of the book. 

Elevator Description
From being part of the sixties Birmingham rock scene and the world famous Electric Light Orchestra pop group, to being a pilot and a church pastor. It is not a story of rag to riches but more a story of cold rags to warm rags, with some riches thrown in the middle; a personal odyssey that includes many insights into fame and fortune. 

Market

So who are the potentially buyers for my book?  
Well, those who come to see Mandy and I at our evangelistic concerts and after-dinner speaking presentations, where we tell our story - or as much of it as can be squeezed in to an hour or so of music and chat. Many buy CDs from us at concerts and I would expect the book to sell also to a separate audience of people who have no interest in CDs. Of course there are a great many potential buyers worldwide amongst the people interested in the group ELO. As well as out and out music ‘fans’ and those interested in reading about the formative years of the BrumBeat era, there are also many who live in or remember the Midlands area, and have a nostalgic interest in the characters and locations in my book. Then there are those who visit my website and might be interested in buying a (autographed) copy direct from me. There are those who have an interest in aviation and flying. There are those who go to church and have an interest in the testimonial aspects of my book. Finally I have an extensive mailing list of people who have bought CDs from us over the past 6 years (post and email), who I can mail shot with news of the book. 


Patt-biz

I am told that I have to write a synopsis, which sounds to me like a sort of post mortem, or else a colonic event that one whispers about darkly to sympathetic ears. Maybe if I think of it as a post mortem, it’ll help get it done. Also I have to write some stuff for each chapter and I haven’t got a clue where to start. But Johnny will know. All I have to do is ask Johnny. He will come and caress me with words that sound so good and profound and apt - and all I’ll have to do, is remember one or two of them, and write them down and hey presto I will have a synopsis and several blurbs, an introduction, an ending even… 
Bev wrote a book ages ago. In fact Bev is a consummate and irredeemable jotter of notes, a scribbler of admirable application. He wrote a tome called ‘The Electric Light Orchestra Story’ and I have to admit I haven’t yet read it but it must be good because it has an ISBN number which is a stamp of respectability I am hoping to aspire to.


Who - What - Where - When - How – Why.

Chapter by chapter


Normal paperback = about 290 words / page
Patts is about 850 words per page  (overall 760)

Each page Approx 3 times a paperback page


The Electric Light Orchestra Story
By: Bev Bevan - 1980
Exclusive Agents: SOLO, London.  Published by: Mushroom Publishing LTD
Set, Printed and Bound in Great Britian by Purnell & Sones LTD, Paulton (Bristol) and London
Hard Back: ISBN 0-907 394-00-0
Limp Edition: ISBN 0-907 394-01-9

Market:

1 Local people who have a remembrance or interest in the people and places mentioned in the book.

2 ELO ‘fans’. The book contains much background information about the group, along with many original photographs. Those interested in the music scene in general and especially those interested in the group ELO are potential world-wide buyers. 

3 Christians: those church based, especially those in evangelical churches, will have an interest in it from the testimonial aspect.

4 Flying: those with an interest in aviation.

5 CD buyers:
People who have bought CDs from us via our website or who have come to see us play at live concerts. (We have a mail shot list of 200+ people who have bought CDs from us in the past).

Overall spiel.

75 photographs, all from my personal collection. 

Mentions ELO, my association with Jeff from the early 60’s. The Birmingham group scene and the clubs that spawned the groups. My involvement in Flying aeroplanes and becoming a flight instructor. Later on, becoming a Christian and becoming involved in running a Church. The book also covers much about songwriting and my own efforts and successes in that regard. How songs came about how to do it??

BE

10 May 2003
Dear Ben,

Re Patterns in the Chaos, I wanted to let you know a couple of developments: 
I have written a short section introducing Magnum. Called ‘Rum Runner,’ at present it is homeless, being on a supplementary page accessed from clicking on (-------->at the bottom of the Patterns Menu page. The other important news is I have assembled most of the photographs for the book and placed them on the web (low-resolution versions). They may be accessed from links at the bottom of the Patterns Menu ‘Pix2, Pix2’ etc. The photographs and the information in their captions, form I think, a useful supplemental method of explaining some of the things alluded to in the story text. 
I have also added a few more sections to the book: ‘The Dish’ (Ch3  Birmingham Blues), ‘Murphy’s Law’ (Ch5  All you need is cash), ‘Paper Round’ (Ch10  Sixty) and I am slowly working through your suggestions and comments. 

Instructions

1)  Please follow the submission process outlined, completing all sections of the book proposal template.

2)  Send 2 copies of the proposal to Spirit Soars, Inc., Submission Division, 77 East Andrews Drive, NW, Suite 247, Atlanta, GA 30305

Book Proposal Template

You have sent us a query letter and intrigued us with your brilliant book idea. The next step: once a query letter has been accepted, is the submission of your book idea to Spirit Soars, Inc. These are made in the form of a book proposal.

The book proposal transforms the vision for your book into a tangible concrete document that persuasively presents your book idea and creates a foundation for the writing and marketing of your book.

The book proposal is invaluable to both author and publisher. It is the measure by which the concept is evaluated and becomes your roadmap for the writing of the book. The length will vary with the nature of the material presented. Below are the essential components for a Spirit Soars Book Proposal. Fully created, this proposal is an opportunity to generate excitement and anticipation for your work, provide a solid view of the road ahead and your commitment to go the distance. We realize that you may have a completed manuscript. The book proposal is still a required part of our submission process as it provides essential insights, overviews and analysis of the book that cannot be garnered from the reading of the manuscript alone. In short, the book proposal enables us to do our best job for you.

Thank you in advance for your submission. We appreciate your hard work, not to mention the blood, sweat and tears. Our commitment to you is to give your book proposal our utmost attention, roll up our sleeves and provide some sweat of our own. We look forward to reading your work.

Part I

Title Page

The title page is a cover sheet. The heading "Book Proposal", the book's title, subtitle, name of the author and copyright date are centered in the middle of the page. Include your name, address, telephone number, fax number and e-mail address in the top left corner.

Book proposal: 
’Patterns in the Chaos’

Reflections in sawdust by
David Scott-Morgan

C 2002-2003

Elevator Description

This is exactly what it sounds like, a description that you could give to someone in the time it takes to converse in an elevator and arrive at your floor. This succinct description should be roughly 15 seconds or 3 sentences that compellingly describe your book and would inspire someone to want to read it.

An illustrated autobiography by David Scott-Morgan. From being part of the Birmingham rock scene and the world famous Electric Light Orchestra pop group, to being a pilot and a church pastor. It is not a story of rag to riches but more one of cold rags to warm rags; a personal odyssey that includes many insights into fame and fortune. 

Overview

This section is the author's opportunity to present the essence of the book. Provide a summary and in-depth description of your concept. Describe the subject and scope of your work. Who will read it, why it's important or interesting to your intended audience, and what makes your book timely and different and unique from others in its field. Of special importance are the first 50 words or so of the overview. They contain the concept statement of your book. The book's purpose, audience and goals are compressed into one powerful concept statement that will command attention and enthusiasm. Within this initial concept statement be sure to also provide the overall benefit the reader receives from reading this book; the features the book provides to deliver the benefit; and the author's key credentials. 

Book Structure/ Specifications

Describe the structure of your book. Specify how the book is laid out, including number of chapters, approximate word length, types of graphics or illustrations, distinct format organization, ideas for cover design if you have them, and any other concepts that distinguish your book structurally. 

The Frontispiece is a sequence of 15 cartoons, one per page, with captions on the facing page, followed by an introduction. ‘Patterns in the Chaos’ has 11 chapters, approximately 60,000 words in total, and includes approximately 75 photographs from the author’s private collection. 


Target Market/Book's Audience

Describe your target market. Who do you envision is the audience who will read your book? Why would they need or desire to read this book? What are the key benefits they will experience by reading your work? How many people in this category are there? For example, if your target market is female college students, provide the number of female college students in the United States today. This type of information is readily available through statistical data in libraries and on the Internet. Its inclusion provides a means to evaluate potential readership for your book. You want to be certain that the target market you have identified is substantial enough to make the writing and selling of your book feasible to a publisher. Typically only 2-5% of a given population buys a book. Generally, Spirit Soars looks for a target population of at least 50,000. Please be sure to include all sources of information.

The book’s potential buyers include those who come to see Mandy and I at our concerts; those who have bought my CDs; those interested in the music of ELO and the formative years of the BrumBeat era (including ELO fans); those who visit my website; Christians . 
At concerts we typically play to 50-100 people and usually sell 10-20 CDs. I would expect the book to attract an audience who have no interest in CDs.
I have an extensive mailing list of people who have bought CDs via post or email over the past 6 years, probably 200+ addresses that I can mail shot with news of the book.
There is a market amongst Christian buyers and 

Competitive Analysis/Book Market Trends

Evaluate the books that compete with yours. List your key competitors including the book title, author, publisher, year, price, format and number of pages. Then offer a description of the book, concisely describing the angle this book takes and how your book is stronger and/or different. Examine the benefits it offers as well as its weaknesses. Define why your book is a powerful addition to this competitive market. Please be sure to include all sources of information.

Promotion/Marketing Plan

Give the publisher some ideas on how this book can be marketed. Are there particular organizations that might be predisposed to buy your book? Describe your vision for how this book can be promoted. Are there particular spots such as radio, television or local bookstores that your book can be promoted? Do you have relationships with key persons that can assist in the promotion of your book?

Author's Bio/About the Author

Give a brief biography that provides your qualifications to write about the book's topic. List the elements in your career, life experiences, classes and/or research that demonstrate why you are the right person to write this book. List your writing credentials such as books and articles you have published. Delineate any media experience. Include your resume for further background and insights into your experiences. 

Table of Contents/Chapter by Chapter Outline

This section provides a chapter-by-chapter outline that depicts the information you will cover in your book. It demonstrates the organization of your ideas and the flow of the story. Also it highlights the areas you will cover and presents your content in a well-organized detailed manner. The more in-depth this outline, the more it establishes a proposed roadmap for writer and publisher to follow and provides a strong view of your vision for this work. 

Part II

Sample Chapters

The long awaited section where you get to quite simply…. present your book. Or at least a strong part of it, preferably the first three chapters or the first 100 pages.

Thank you for your submission. 

Spirit Soars, Inc. © 2002

Please Note:

If you would like your Book Proposal returned, please include a "SASE", a self-addressed stamped envelope of sufficient size with the appropriate postage attached.

Please send to:

Spirit Soars, Inc.

77 East Andrews Drive, NW,  Suite 247

Atlanta, GA 30305

Voice: 404-949-9639

Email: info@spiritsoars.com

Web Site: www.spiritsoars.com

Finding a commercial publisher

Commercial publishers do not accept most of the manuscripts sent to them. If your manuscript is accepted you have a much higher chance of success because commercial publishers have the contacts, experience, and sales and distribution services to help your book succeed.

How to select a publisher

Publishers tend to specialise in different genres, so do your research well. Check your local bookseller and library. Look at locally published books. Find ones that are similar to yours and then look on their imprint pages (usually the back of the title page). You will quickly identify a short list of publishers to approach.

How to prepare a submission

Publishers get lots of approaches. To improve your chances of being considered, send only:

• a single sample chapter (not necessarily the first); and

• a self-addressed, pre-stamped return envelope.

• 2 or 3 pages (no more) covering details about you, the book and the market.

What publishers like to know about you:

• Your name, age, gender.

• Your postal and email addresses and telephone and fax numbers.

• Books and articles written, with dates and publishers.

• Your qualifications and experience especially in the field you are writing in.

• The names and addresses of at least two individuals who would be qualified to give an opinion on your work.

What publishers want to know about your book:

• Likely title and sub-title of the book.

• Probable length (book pages, words or manuscript pages).

• Number of illustrations, graphs and tables.

• Whether you have cleared permission for any material taken from other sources.

• Is there a bibliography? appendixes? footnotes/endnotes?

• Has the book been offered to another publisher?

• Contents in as much detail as possible and a description of the scope and aim of the book. For fiction provide a plot precise.

• Why you decided to write the book and why you feel there is a need for it.

• Any key features - new material or approaches.

What publishers want to know about the potential market:

• Identify any trade, professional, and/or library market for your book in as much detail as possible. 

• Describe the kind of people (profession if relevant, age, gender, interests, etc) who will buy your book.

• Identify any competing or similar books to yours and describe how your book compares.

• What do you think is the price range for the market envisaged?

• Are there any overseas markets that might be particularly receptive to your book?

• Do you think there is a market for the book in translation? If so, please state likely language.

What to expect

Publishers receive many manuscripts. It can take some time before they even have a chance to consider yours—so don’t expect a quick reply. If the publisher is interested, you will be contacted for more information or a full manuscript. Publishers will be reluctant to offer opinion or comment on your book, except in very exceptional circumstances. They might suggest alternative publishers to approach.

WHAT WE CAN DO 

There are many good reasons for publishing your own book. These include:

• having ready access to your potential customers;

• having unusual or direct distribution opportunites;

• requiring special attention for a project without broad public appeal;

• a desire to increase profits by taking the publishing risk and so on

If you have decided that you want to take the risk of investing in your own book, you have to do five things:

• work out a budget;

• plan your sales and distribution strategies;

• secure the services of book production experts;

• work out a timetable and marketing plan; and

• contact Egan-Reid Ltd.

Budgeting

Most books are still sold through bookshops. If this is your proposed method of marketing, you have to allow for the retailer’s margin in your pricing. Other costs to consider are:

• sales and distribution;

• pre-press production;

• editorial;

• creating or scanning illustrations;

• printing; and

• your own profit margin.

Egan-Reid Ltd can help you work out these figures. Speak to us to obtain quotes or advice.

Sales and distribution strategies

If you don’t plan for this before you start, you will probably make mistakes in your costing. Things to consider are:

• selling: who, how, when;

• warehousing: who, where, how much space;

• order fulfilment: who, how, packing methods, and costs;

• promotions: what kind, who, how; and

• advertising: where, when.

Egan-Reid Ltd can often direct you to specialists who can supply all of these services to you.

Book production experts

No book can succeed unless it has been professionally edited, designed, and produced. Things to consider are:

• editing and proofreading;

• design;

• images: scanning and illustrating;

• typesetting and layout;

• cover design and production; and

• print management.

Timetable and marketing plan

Making a book well takes time. Make sure you allow enough time in your planning. Consult Egan-Reid Ltd for advice about how long it will take to get through the various stages. 

When to publish

Timing is part of the marketing plan. Please talk to us about your plans and aspirations and we’ll be happy to offer advice to help you make your publishing venture successful. 

The influence of mom and dad, and the impact of dad dying suddenly.   


David Scott-Morgan 

420 Frankley Beeches Road

Birmingham B31 5NJ

0121 475 5188

The Editorial Department
Faber and Faber Ltd
3 Queen Square
London WC1N 3AU
UNITED KINGDOM


15 JAN 2004


Dear Sirs,


After checking with your website, I enclose a two-page synopsis and 20 pages of sample text re the above and look forward to hearing from you at your earliest convenience.

Yours sincerely,

Faber & Faber

John le Carre

honourable chameleons - fakes

purpose of life is to make sure our origins are not the same as our destinies. 

acted out parts, voices while writing the dialogue.

Andrew Lownie Literary Agency

17 Sutherland Street

London SW1V 4JU

0207-828-1274

lownie@globalnet.co.uk

19 May 2004

Dear Andrew

Further to our brief telephone meeting this afternoon I enclose sample chapter and synopsis for my book ‘Patterns in the Chaos.’

Enc: Flying chapter (htm), Blurb intro (htm) and Synopsis (email).

Self-Publishing

The Self Publishing Network
8, Hanham Road
Corfe Mullen
Wimborne
Dorset
BH21 3PZ
Great Britain

By Phone:+44 (0) 1202 698194

By E-Mail: publish@self-publishing.co.uk 

Printers & Binders

---------------------------------------

Antony Rowe Ltd.  

Bumper's Farm, Chippenham, Wiltshire, SN14 6LH 

Telephone +44 (0) 1249 659705        Fax +44 (0) 1249 443103

Web http://www.antonyrowe.co.uk
E-Mail customerservice@antonyrowe.co.uk
-------------------------------------------------------

Biddles Limited

Woodbridge Park Estate, Woodbridge Road, Guilford, Surrey. GU1 1DA

Tel + 44 (0)1483 502224   Fax + 44 (0)1483576150

Web:    http://www.biddles.co.uk
-------------------------------------------------------

Visit the RPM Reprographics web site at     www.rpm-repro.co.uk 

E-mail: rpm@rpm-repro.co.uk      to find out what RPM can do for your business. 

-------------------------------------------------------

I Bind, Book binders

www.i-bind.co.uk
-------------------------------------------------------

The Book Factory

35/37 Queensland Road, London. N7 7AH

Tel 020 7700 1000    Fax 0207700 3569

www.bookfactory.co.uk
-------------------------------------------------------

jrdigital print services

Tel: 01227 266698    Fax: 01227 272036 

Email  sales@jrdigitalprint.co.uk
www.jrdigitalprint.co.uk 

-------------------------------------------------------

VIP Print Ltd

The VIP Centre, Ghyll Road, Heathfield, East Sussex, TN21 8AW United Kingdom

By Telephone:- +44 (0) 1435 866211  By Fax:- +44 (0) 1435 861268

Web http://www.vip-print.com    Email: info@vip-print.com
-------------------------------------------------------

ISBN Registration 

UK International Standard Book Numbering Agency  

Woolmead House West, Bear Lane, Farnham Surrey. GU9 7LG 

Telephone 01252 742590 

Fax 01252 742526 

E-MAIL isbn@whitaker.co.uk
Some Features of CRC (Camera Ready Copy)
Our experience has shown that few authors realise the intricacies of producing CRC. At a bare minimum it should have:

· Crop marks inserted, indicating trim size and margins for right- and left-hand pages (recto and verso); 

· True quote marks where appropriate; inch marks and foot (prime) marks where appropriate; 

· True em & en dashes where appropriate; true ellipses and fractions; 

· Heads and subheads kerned; 

· Pages vertically justified, with orphans and widows eliminated; 

· Letter spacing and tracking properly adjusted; proper hyphenation; 

· Signatures calculated and the book padded with blank pages, if necessary; 

· Blank pages empty -- no headers or footers; 

· Frontmatter, including the copyright page, properly sequenced and formatted; 

· Pages output at 600 dpi or greater on one side, or correctly Postscripted for the output device. 

These are some basic features of camera-ready copy. You can't do them all with a word processing program or even with most low-end publishing programs. 
General Information
------------------------------------------------------- 

General Resource 

Web:   www.authorsandexperts.com 

-------------------------------------------------------

Low Cost publicity an Promotion
Email:   dansmith7@aol.com
-------------------------------------------------------

Writers World
Web:   www.writersworld.co.uk
-------------------------------------------------------

The Barrett Company Public Relations - USA
12021 Wilshire Boulevard, Suite 600, Los Angeles, CA  90025
Phone:  (310) 471-5764        Fax:  (310) 471-5215

Web:    http://www.thebarrettco.com    Email:   barcopr@earthlink.net
-------------------------------------------------------

Bar code FilMasters(TM), ReproMasters(TM), DigiMasters(TM),

Infinity Graphics, 2277 Science Pkwy, Okemos, MI 48864
Phone: 517/349-4635          Fax: 517.349.7608   Toll-Free: 1-800-292-2633
Web:   www.infinitygraphics.com        Email:    barcode@infinitygraphics.com
-------------------------------------------------------

Project Management 

The project management service is the overall service of ensuring that the right information is in the right place at the right time and that the process is as painless as possible for you. Many of the services offered by THE SELF PUBLISHING NETWORK are subcontracted to small businesses. THE SELF PUBLISHING NETWORK therefore has to protect both the authors investment (to make sure they get what they pay for) and the suppliers interests (that they get paid for the work undertaken). It also ensures that appropriate services are supplied for individual titles. 
  

Critical Appraisal 

It is generally accepted that authors are too close to the work to offer an independent appraisal. It is therefore recommended that all authors utilise this service to give a critical appraisal not only of the contents but also of the style of writing and possible market size. Independent critics are utilised for this service. 
  

Typing 

A subcontracted service for getting typewriter manuscripts on to computer disk ready for typesetting. Manuscripts produced on IBM compatible word-processor packages will not require additional typing. 
  

Copy editing. 

This is one of the most important steps in the process of book publication. 
This process involves checking the spelling, punctuation etc. of the document and ensures that the final text is well presented. 
  

Rewrite service 

If the standard of English is inappropriate for the market for which it has been written the manuscript can be re written. The need for this service will be highlighted as part of the critical appraisal. 
  

Type setting 

This is the process of laying out the manuscript in the way it will appear in the book and producing camera ready copy for the printer. You will be sent a copy of the CRC at this stage for final comment and modifications. 
  

ISBN registration 

We will apply for an ISBN (International Standard Book Number) for your book, which will be printed on the imprint page and on the cover. Most book shops require this number if they are to stock your book on their shelves. 
  

Cover design 

For the jacket artwork we can either use effective computer or text-based designs (cheapest method) or we can employ freelance artists (more expensive), according to your requirements. If your book is designed to sell by mail order (for instance, a specialist knowledge book that can be sold via adverts in a magazine that targets people who need that information) a simple single colour cover will suffice. If your book needs to catch the reader's eye in a book shop, a colourful design would be best. Bear in mind, however, that every colour added to a book jacket adds a considerable amount to the price because the paper needs to be fed through the presses once for every colour used. The maximum number of colours is 4, because any combination colours can be produced using 4 primary colours. The same applies to colour photos. You might want a bar code (required by many book shops these days). We can produce them and incorporate them into your cover artwork 
  

Printing 

Self-publishers need to carry out research among large numbers of printers in order to find the best value for the sort of book they wish to produce. They may need to know what paper thickness and quality is needed to carry photographs, by what process those photographs can be included, and what is the most appropriate and cheapest method of binding. An understanding of the various processes involved in printing is advantageous when discussing your requirements with a printer. Most self-publishers opt to print just a few hundred copies to start with, then reprint if necessary. The second printing is always cheaper than the first, unless you require a large number of changes to be made to the text. One major consideration at this point is the number of copies of the book that you would like to print. Some printers specialise in low print runs, the set up charge by these printers is low but the cost per copy of book is high, conversely other printers specialise in higher volumes. With these printers the initial set-up charges are higher but the cost of printing individual books is lower. The change over point is in the region of 1000 copies of the book. 
  

Bibliographic Registration 

This is the process of registering a book with the various bibliographic bodies. The Major player in this market is Whitakers who run the "books in print" record for the British Library. 
  

British Library Copyright Registration 

You are required by law to send one copy of your book to the British Library and another five copies to the Copyright Receipt Office. These copies will be distributed to the Oxford and Cambridge University Libraries and to the National Libraries of Scotland Ireland and Wales. We will gladly arrange for these legal requirements to be met on your behalf. 
  

Publicity & Marketing 

You can choose a company name to put on the spine of your book, and we will give it an ISBN number and register it with Whitakers in London, who will then list it in The Bookseller on the date of publication (the magazine that is read by all the book shops). You can usually guarantee publicity in your local paper, which should be enough to persuade your local book shops to stock it (at a reasonable discount). As you will see later THE SELF PUBLISHING NETWORK offers a variety of publicity plans to get information about your book to local press, magazines book shops etc. For media publicity, it is best to produce an advance information sheet to send to the press, television and radio in advance of publication, then to follow up with a copy of the book and a reminder that you are willing to be interviewed. 

THE SELF PUBLISHING NETWORK offers three basic packages for publicity. Publicity Pack A being the cheapest, Publicity Pack C being the most expensive. In addition a package tailored to the your individual needs can be developed. 

Publicity Pack A 

This is the basic pack and involves sending advance information to the following organisations:- 

· Local Press nation-wide 

· National Press 

· National TV & radio 

· Local radio 

· Subject Based Magazines 

· Interested groups and associations 

· Wholesalers 

Publicity Pack B 

as Pack A but with unsolicited review copies of the book being sent. 

Publicity Pack C 

As Pack B but with 

Advance information being sent to selected book shops. 

Book covers being sent to selected book shops. 

Advance information being sent to Local Authority Libraries. 

Book covers being sent to Local Authority Libraries. 

It should be noted that unfortunately no guarantee of sales can given or implied as a result of the publicity undertaken. 
  

 

The following prices give a rough guide to UK customers as to the cost of the various activities involved in publishing a book. 

Overseas customers need to add an additional 25% to cover additional costs 

This information is for guidance only. 

Project Management



£500

Critical Appraisal
£30 per 10,000 words 
Typing
£55 per 10,000 words 
Copy Edit
£100 per 10,000 words
Rewrite service
£265 per 10,000 words 
Type Setting
£520 
Scan pictures, produce film and set into text
£15 per Black and white picture £50 per colour picture
ISBN Registration
£95 using the SPN imprint £165 for other imprint 
Cover Artwork
£250 
Cover Design & Make up
£565 
CRC Production for cover
£75 
CRC Production for Book
£95 
Printing of Book 
Click Here
Copyright Registration
£40 
Bar Code Origination
£65
Publicity Plan A, B, C
£800 £1150, £1500 
Warehousing
10p per book per month 
Distribution
cost of postage plus 50p per book 
Invoicing
£1.00 per book 
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