03 MAR 2020   
RBC:

Gary Dalton         gary.dalton@bcu.ac.uk
Nayan Patel

Charlemagne

Louise

Matt O’Malley

DVD License?:

MCPS  0203 741 3888

Re Live Recording of Orchestra    

No License needed for streaming but is for DVD. 

Form downloaded from

Prsformusic.com

( Licenses  (  AVP & DVD1 Licenses

To   kwright@peermusic.com     (‘kara’)   3 Mar
I have about 30 songs registered with you from way back in the mid 80s (deal arranged by Ralph Peer II). Many of these became part of an album called 'Earth Rise' first released at the time by Richard Tandy (ELO) and Dave Morgan. 

Recently, 10 tracks from Earth Rise were the feature of an orchestral production here in Birmingham and we are now engaged in putting together a DVD of this occasion. We are interested to know what would be your publishing interest in the streaming this material (ie. the orchestral concert of Earth Rise) on say YouTube etc. Do we need a license for this?


Richard Martin     rmartin@peermusic.com    6 Mar
Is this production being produced out of the UK? Yes, you would usually require a licence to cover these type of usages, we would be happy to provide you with a gratis licence for the DVD and Internet streaming usage?

Kind Regards,


If you can confirm the following details for me, I can put this together for you;
Name of Production:    
Name and address of Licensee:  
Songs/Works Included:
Media:
Term:
Territory:
Duration of each song used:
Description of Use: Live Performance?
Kind Regards,

Earth Rise





5:00

Under the Blue / Asteroid


3:12
Starclipse (Is anybody out there?) 

1:49
Purpose





3:48

Spaceship Earth




4:38

Escape from the Citadel


2:13

One Thousand Worlds



4:15

The third Planet




3:30

Suddenly





4:47

Princeton





5:19

The Secret





3:54

Zero Zero





3:32

Total Music Running Time


45:57

Hi Gary                        5 Mar
Good meeting with you guys on Tuesday.
Since then I've been in touch with MCPS in London:
They do not require permission for streaming but a form needs submitting for a physical DVD release. I attach the form here and you will see that basically MCPS set the royalty rate at 6.25% of Published Dealer Price or 4.78% of retail price ('retail price' being applicable to us). So if we ordered a run of say 300 DVDs and set retail price at £15 we would owe MCPS £215.10 (4.78% of £4500). 
I have also been in touch with Peermusic in California. There are no special requirements to notify them for streaming. 
Haven't yet located my publishing contract. Will be in touch re that.

Hi Gary 
The person I spoke to at Peermusic California on March 3 thought no license was needed but then an email already sent got replied to in this way:- 
Is this production being produced out of the UK? Yes, you would usually require a licence to cover these type of usages, we would be happy to provide you with a gratis licence for the DVD and Internet streaming usage?  (from RichardMartin, Peermusic)
I replied to Richard with the following details he has requested:

Name of Production:
     Earth Rise Orchestral Concert
Name and address of Licensee:
    Royal Birmingham Conservatoire
    Birmingham City University
    200 Jennens Road
    Birmingham
    B4 7XR
    UK
Songs/Works Included:
Earth Rise                                                 5:00
Under the Blue / Asteroid                        3:12
Starclipse (Is anybody out there?)           1:49
Purpose                                                     3:48
Spaceship Earth                                        4:38
Escape from the Citadel                           2:13
One Thousand Worlds                              4:15
The third Planet                                        3:30
Suddenly                                                   4:47
Princeton                                                   5:19
The Secret                                                 3:54
Zero Zero                                                  3:32
(Total Music Running Time                    45:57)
Media:         DVD
Term:           10 Years
Territory:     Worldwide
Duration of each song used:   see above
Description of Use: Live Performance?  yes.….


As you can see I have specified RBC as the Licensee, I trust this is okay. 
If not please let me know and I will get it changed.

Peermusic

818-480-7000 / 7045

Kenny Tye  

ktye@peermusic.com

Tue 3 Mar
Hi Kenny

Attached is my Christmas song. 

It's so unapologetically typical and cliched I thought this has got to do well!

Be grateful if you could let me know if its something Peer could run with or not.

(Attached: 'A very very Merry Christmas' in mp3 format)

I look forward to hearing from you. Many thanks for your help.

Dave Scott-Morgan  

(in the last century Dave Morgan!)

Cheesy!
Earth Rise

When Richard Tandy and I put together the Earth Rise concept album in the mid 80s we never dreamed for a nano-second that it would ever become the subject of an orchestrated audio-visual presentation, but that was the reality on November 9, 2019. The music had been carefully resurrected and re-engineered over a gestation period of months for an orchestral concert at the Conservatoire to commemorate the fiftieth year of the moon landings. Even so the final few days were hectic with a last minute change of conductor and finally, the assignation of a choir on the morning of the concert. Nevertheless on the night, everything came together in a fitting climax, and the room resonated in approval to the message of Earth Rise, an altogether auspicious occasion. 

Orchestral presentation of the concept album Earth Rise.

Produced by Dave Scott-Morgan and the Royal Birmingham Conservatoire. Conductor: Yannick Mayaud. 
Arranged by graduate and post-graduate composers: Emily Abdy, Peter May and Rob Roberts. Special thanks to Matt O’Malley, Jonathan Pearce.

Original album by Richard Tandy and Dave Scott-Morgan, words and music by Dave Scott-Morgan.
the thirtieth anniversary of the Berlin Wall falling, but 

November the ninth was the thirtieth anniversary of the Berlin Wall falling 
meticulously restructured

Under the resourceful auspices of Matt O’Malley and his team who engineered the genesis of this project.

Not a resuscitation but a recalibration of the music   

Royal Birmingham Conservatoire -Photos by Kairi Kingissepp
Earth Rise orchestral presentation: 

Conductor: Yannick Mayaud. 

Arranged by graduate and post-graduate composers: 

Emily Abdy, Peter May and Rob Roberts. 

Special thanks to Matt O’Malley, Jonathan Pearce.
I think there needs to also be a focus on the sound of the ensemble overall and the shaping of the concert. I am sure that Dan, the conductor, will really help with that when it comes to rehearsals.

Rehearsals:

I work on Thursday and Friday mornings at the conservatoire and have arranged with my boss to work on my laptop in the rehearsals as I would like to hear their progression. When it comes to rehearsing my tracks I will be involved but when I am not needed I will need to do some admin work and I wanted to let people know the situation. This is a compromise to me working the morning in the office. It would be helpful to move working on my tracks individually to the afternoons if at all possible. They are Earthrise, Escape from the Citadel, The Secret and Starclipse. Peter also works weekends but will be making time for Earthrise. Can we programme the rehearsals to some extent to accommodate us and also make the best use of the time we have?

Tickets:

Will Peter and I, who will be sat in the audience, have decent seats? Tickets are being sold and we don’t think we are expected to purchase them but we would like to be sat somewhere…

Will tickets be free for BCU staff and students? This is standard for most concerts the conservatoire and a lot of students struggle to find budget for tickets here. If you still have seats to sell it would be nice if we could encourage our friends and colleagues to come and support the event, but I doubt they will come if they are expected to pay as this isn’t the norm. If not free for all staff and students then could we create a guest list? If not, could we compromise and have cheaper tickets for students - £5, £3? At the moment, this concert is more expensive than what the CBSO charge students for most of their concerts.

Promotion etc:

We have been made aware some advertisements of the event published in print and online that that Peter, Rob and I are not credited in which we find quite disheartening considering the amount of work we have put in and the fact this was advertised to us as a collaboration project. 

I know that Mandy has been filming and taking photos for social media during some of the band rehearsals and meetings. I wanted to double check that permission is going to be asked for if this is going to happen during the orchestral rehearsals. I’ve been in rehearsals with ensembles before where musicians have walked out when they have found out they are being recorded without their permission and I think it’s only fair that they are given the heads up and the option to opt out.

I have asked whether I can include the concert in next week’s conservatoire e-bulletin which is sent out to all staff and students and third party e-mail lists. It would be good to know whether we can get free tickets for students before this so I can advertise that.

Thank you for reading and will get back to you with the updated scores and MP3s asap,

Emily Abdy

Composer & Creator: 




Hi Emily 

Many thanks for your lovely long letter. Boy, you write so much! It would take me yonks to write so coherent and plentifully! 

Well first off, yes I think a chord can be ‘wrong’ where melody is involved – where the chord used is part of the melodic whole, or else itself forms a counterpoint (often in the form of a ‘progression’) behind the main melody. In other cases, where melody is not involved, I agree, the chord employed is a matter a choice or tradition. 

Yes, I will get down to sorting out those ‘Escape from the Citadel’ details and be back in touch on that asap. I am relieved that the scores have not been finalised yet for printing. I erroneously thought Thursday was the ‘Day’ for that. 

Regarding Richard’s ‘feedback’ – you are correct. When we started this project I did not know that Richard would be well enough to help. Also I did not know that he would move back to Birmingham (just two weeks ago!). I am delighted both that he wants to help and that he plans to make an appearance at our concert. Richard has missed two years of ELO mega-shows due to his illness, and this will be a public ‘first’ for him. I really appreciate and value his musical opinion. Earth Rise was totally his and mine. 


I must also apologise if it was not made crystal clear that the 24 track tapes were not the final word in the arrangements of the songs, but that it was the tracks on the website which represented a final rendition. 


I look forward to getting your mp3s. This project has shown how much I need to be plugged in to the Sibelius system but for now, I am sorry but mp3s are the only way for me. 

I will make representations about you and Peter having plumb seats. Of course you should (and there are presently loads available but the VIP row is full). I will also mention about BCU staff and students being offered tickets at an appropriate price. £5 sounds good to me? 

I apologise that for the sake of brevity and impact, some of the advertising copy does not have full accreditations. If you have any particular ad in mind, let me know and I’ll see if it can be changed as and when it is updated. 

Yes we will ask the orchestral guys if they are okay to be seen in Mandy’s impromptu social media video bulletins and pan away from any that aren’t. 

Thanks to all of you for the bosting good work you’ve put in to the launching of this mammoth enterprise and also for your graces in coping with my ineptitude with the landscape of the music stave!  


Dave
19 OCT 19

Hi Matt

Many thanks to you and the conservatoire for taking up the epic task of performing a studio synthesiser album without using a synthesiser! I am writing now to hopefully clear up some unknowns regarding my participation in the scoring process: I know the composers have assured me that everything will be great when we start rehearsing with the orchestra, however I don’t want to just turn up and hear the finished product for the first time then – if I have any comments to make I think it would be better to do this ahead of time. I have tried to get a 1-1 with the composers but as yet, this has only happened with Rob. I would add that it has been impossible to adequately address musical issues in group composer meetings. 


to all both Emily and Pete to chat through their work and collaborate but Emily said that they have spent enough time on the project now. I didn’t mean them to spend extra time with me – just some as this worked really well with Rob.
Now there is a lot of work still to do and the composers have assured me that everything will be great when we start rehearsing with the orchestra, however I  don’t want to just turn up and hear the finished product for the first time like the other musicians – if I have any comments to make I think it would be better to do this in private. Would it be possible for you to try to organise a meet up with just me and Emily alone and me and Pete alone. I am happy for this to be with you present if they are concerned about being alone with me.

Thanks


I have discovered it is well nigh impossible to adequately resolve musical issues in a group composers meeting. Accordingly I have repeatedly asked each composer for a collaborative individual meet up. With Rob this has worked fine.
Now there is a lot of work still to do and I‘d like clarity on what the protocol is: 
In a nutshell, it seems to me that I am being excluded from the scoring process because I have questioned some of the chords used.

It may be that I have misunderstood my position and that I am not expected to make any input to the scoring process. Before going any further I would like to know if this is the case. 

I was looking forward to participating in the scoring process but I have found it impossible to reach a solution on any musical issue when more than one composer was involved (ie at a group meeting).

In effect the ‘composers’ score my album work and I ‘take it or leave it’. That is how it seems to me to be operating. I have to say that this still represents a great honour to me but it is not what I thought was the protocol. 
not clear on what has been agreed
I wonder if I am being excluded from the scoring process because I have questioned some of the chords used? I say this because my requests to meet with Emily and Peter to discuss their adaptations have not been acknowledged or replied to. 

With Rob this has been successful 

That is how it seems to me to be operating. I have to say that this still represents a great honour to me but it is not what I thought was the protocol. 

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/
01earthRise2018c.mp3

02undertheBlueAsteroid.mp3

03starclipse2018.mp3

04ssEarth2018.mp3

05zn102.mp3

06OneThousandWorlds.mp3

07ThirdPlanet.mp3

08suddenly.mp3

09Princeton.mp3

10theSecret.mp3

11ZeroZero.mp3

http://www.scottmorgan.co.uk/wp-content/uploads/earthRise2018
http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/01earthRise2018c.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/02undertheBlueAsteroid.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/03starclipse2018.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/04ssEarth2018.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/05zn102.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/06OneThousandWorlds.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/07ThirdPlanet.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/08suddenly.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/09Princeton.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/10theSecret.mp3

http://www.123mga.com/music/DM-albums/earthRise/earthRise2018/11ZeroZero.mp3



Revised RBC web body text:
Amazingly, its fifty years since the first moon landing and the first earth rise was seen by men but still Earthrise - the music of Richard Tandy, long time keyboard player for The Electric Light Orchestra and Dave Scott-Morgan (guitarist, vocals and composer) - chimes on… weightless and timeless, an evergreen commemoration to the excitement and mystery of the time.

It was on Christmas Eve 1968 when the crew of Apollo 8 first orbited the moon as a reconnaissance for the Apollo 11 mission and took the iconic photograph of the earth rising out of the lunar landscape, but was a long time later - in 1985 – (when the British pop group ELO were between touring dates), that the Tandy Morgan Duo recorded the album of songs Dave had written about that defining event.

We are delighted to invite you to this première orchestral presentation of the symphonic concept album Earthrise. The concert is a unique opportunity to hear Richard and Dave’s album as interpreted and rearranged by Royal Birmingham Conservatoire postgraduate composer Emily Abdy and graduate composers Rob Roberts and Peter May.

EARTHRISE                                                                     
with Dave Scott-Morgan and band
Conductor:         Daniele Rosina
Thu 7 Nov           10:00-13:00                       Tutti                      Bradshaw Hall

                              14:00-16:30                      Tutti                      Bradshaw Hall

Fri 8 Nov             10:00-13:00                       Tutti                      Bradshaw Hall

                              14:00-16:30                      Tutti                      Bradshaw Hall

Sat 9 Nov            14:00-17:00                       Tutti                       Bradshaw Hall

                              19:00                                Concert                Bradshaw Hall
 
RICHARD TANDY/DAVE SCOTT-MORGAN
orch ROB ROBERTS/EMILY ABDY/PETER MAY        Earthrise              60’
 
Confirming that as per earlier emails I am expecting an orchestral strength as follows:

 

Strings:                 8.6.4.4.2
(8 1st Violins, 6 2nd violins, 4 Viola, 4 Cello, 2 Double Bass)
Woodwind:           2.2.2.2 
(2 Flut, 2 Oboe, 2 Calrinet, 2 Bassoon)

(with standard doublings – did you want to include any saxes?)

Brass:                    4.3.3.1
(4 French Horn, 3 Trumpet, 3 Trombone, 1 Tuba)
Percussion:         timps + 2 perc

Other:                  harp, keyboard

text

Dave Scott-Morgan and Royal Birmingham Conservatoire Orchestra present EARTHRISE

by Dave and Richard Tandy (Electric Light Orchestra musicians)

Conductor Daniele Rosina

Arrangements Peter May, Emily Abdy and Rob Roberts

Amazingly, its fifty years since the first moon landing and the first earth rise was seen by men but still Earthrise - the music of Richard Tandy and Dave Scott-Morgan (Electric Light Orchestra musicians) - chimes on… weightless and timeless, an evergreen commemoration to the excitement and mystery of the time.

It was on Christmas Eve 1968 when the crew of Apollo 8 first orbited the moon as a reconnaissance for the Apollo 11 mission and took the iconic photograph of the earth rising out of the lunar landscape, but was a long time later - in 1985 – (when the British pop group ELO were between touring dates), that the Tandy Morgan Duo recorded the album of songs Dave had written about that defining event.

Richard Tandy, long time keyboard player for The Electric Light Orchestra and Dave Scott-Morgan guitarist, vocals and composer invite you to the première of an orchestral presentation of their symphonic concept album Earthrise. The concert is a unique opportunity to hear the album as interpreted and rearranged by Royal Birmingham Conservatoire postgraduate composer Emily Abdy and graduate composers Rob Roberts and Peter May.

BCU  Meet
Thu 2 May 2019

Matt O’Malley, Ben Noakes.  Emily Bartlet, Kate Dean


Jonathan (Lighting – Q Lab SoftW), Ethan (sound) + Jacob  .


Score  Start work on,  June-July  Meet up with Composers. 
Student exams end around 6 June.


Rythmn Section meet   July    Rob (bass)   drums??

Jim Simpson, Tony Kelsey  ??

Auditorium layout:        496 or 436 seats 


Size of ensemble TBA


Showtime 50-60 mins 


Visuals - No restriction on using – covered by Conservatoire licence 

(Matt to arrange for me to be the loop of Video creation)


Promo: Fiona Fraser


Ticket Price:   £20    (concessionary £18)


50 staff & student tickets.   
Upgrade to VIP tickets - TBA later (Kate Dean) 


Maketing Schedule:   Autumn program published End June

Live Recording:     Yes.   Video Podcast broadcast TBA. CD for sale 
Merchandise:  Yes. 10& commission (15% if help with table) 


T Shirts.
Hospitality:   Yes If req. (‘Organ Studio’)   re VIP tickets. 

ER3 


EARTHRISE Concert.  9 NOV 2019
Matt O’Malley

Matthew.O’Malley@bcu.ac.uk
331 6916, 07415 695858
Rob Roberts


Robrob3rts@gmail.com
Peter W May


peterwmay@live.com
Emily Abdy


Emily.abdy@googlemail.com 
Benjamin Noakes

Benjamin.Noakes@bcu.ac.uk
 331 7292,  07814 548947
Kate Dean     331-5909,     Andy Roberts  331-5908
Daniele Rosina 

daniele.rosina@bcu.ac.uk
Jim Simpson (HJS)    442-6813  256 Alcester Road.  07812 364786

 ‘We choose to go to the Moon’ President Kennedy 12 Sep 1962. 

‘I have a dream’ Martin Luther King 28 Aug 1963.  (d 4 Apr 1968). 

	
	
	
	
	
	Run.

	
	1,000 Monks
	
	Part of 1000 worlds
	
	

	D
	Earth Rise
	Emily
	
	2:00
	

	A
	Under the Blue /
Asteroid
	Rob
	Gtr solo

	3:13
	5:13

	A
	Starclipse
	Emily
	
	
	

	A
	Purpose
	Peter
	8 stanzas 
Extend with solos

	3:02
	8:15

	B
	Spaceship Earth
	Peter
	Group (click)  Orchestral
	4:00
	12:15

	
	
	
	Lloyd Notice Narration: ??? 
	
	

	A
	Escape from the Citadel
	Emily
	
	2:45
	15:00

	A
	One Thousand Worlds
	Peter
	
	4:01
	19:01

	D
	The Third Planet

	Rob
	Total Mime?. Robot characters sing? 
	2:30
	21:31

	B
	Suddenly
	Rob
	Extend ‘So Lonely’ by 1 min?
 
	3:32
	25:03

	
	Minor Earth Rise
	
	
	
	

	D
	Princeton
	Rob
	

	5:21
	30:24

	C
	The Secret
	Emily
	RT on piano?

	3:50
	34:14

	
	
	
	
	
	

	B
	Zero Zero
	Peter
	
	3:06
	37:20


Meetings:  

Thu 17 May 18.    29 May 18.     8 Nov 18 (+Alex)   2 May 19.
Also ran:    Ria, Pictures in my Pillow, Caesar of the Galaxy, Wheels

Birmingham City University
200 Jennens Road, Birmingham  B4 7XR
www.bcu.ac.uk/conservatoire
Hi everyone,

27 SEP

Hi all

I didn't receive any updates from you this week. 

Hope everything's going okay at your end(s).

All: I am concerned that the files from the tapes and also the website, as stand alone pieces, 

don't actually illustrate the way the suite of songs link together on the album to bring a story 

line to the first 7 or 8 minutes. I think a link to try and keep is the one between 'Earth Rise' 

and 'Under the Blue' which on the album version is 4 seconds of SFX. You can hear it at 2:00 

on the attached mp3.What do you think?

The other link on the album version is the whoosh into Spaceship Earth (at about 8:30 on the mp3). 

As we have already discussed, this can be dispensed with. 

Peter:  did you get my mail about possible Oct 11 meet?

'Purpose':  Re the attached mp3 and taking a measure to be 4 bars of the riff turning around,  

I have stretched 'Purpose' so that it has guitar & instrumental solos beginning at measure 3 

followed by a new cascading melody from measure 7 with vocals coming in at measure 8.

The cascading melody could be good for strings I think (???), useful for making an orchestral 

climax and of course, making the whole piece longer.  

'Spaceship Earth': 
The 2nd line of verse 2 vocals can be arranged like so

Group:   'The clock is spinning like theres no -----'

Choir:    'The clock is spinning -- Tomorrow' 

Group:   'Maybe there isn't'

Choir:    'Faster Faster -- out of all control' 

Group:   'Going out of all control'                     

Does that work for you?


The chords to the middle bit are:   C       G/B     Bb     F/A     C/G    G     F  ----    

(where the C/G comes I had it doing an Ab bass on the chord sheet sorry!)

Oh and sorry my Skype account isn't working, can you do Facetime (the Messenger App)??

Emily, I have scored the intro tune to 'Escape from the Citadel', if this is at all helpful

Re 'Earth Rise':  I think a second verse could be totally instrumental, with the vocals 

reappearing at the chorus saying again: at 'Oh now, it's been such a long time' etc.

How does that sit??

What about orchestral SFX over the long Am break before the chorus?   

Look forward to meeting up on Monday week. 


16 SEP 19

Hi all
Re; moving forward with the scoring of the Earthrise suite of songs
Thanks for what you have sent so far. I am keen to get the basic chords correct as soon as possible… the individual parts scored according to the 24 track elements. I have contacted Rob and we are getting together to work on his pieces and would be grateful if I can meet up with Emily and Pete to speed these details along.

If you intend for me to front a particular piece, the starting point must be the original arrangement, otherwise I may not be able to front it. Emily has made an adaptation of Escape from the Citadel, which the choir will front not me., which is fine. As I mentioned I can cope with anything that does not impact upon the arrangement of the body of the song, Having said that, Richard and I would greatly prefer the original schematic of Earthrise, especially with regard to the musical narrative in the suite of songs from ‘Earth Rise’ through to ‘Purpose’, to be kept intact. 


What really worked for me is that Peter has devised a new beginning  for Spaceship Earth which sounds great and is eminently useful in extending the programme. We need new ‘fillers’ and connecting rods between the pieces to pad out the 60 minute programme. 
Looking forward to spending some creative time with you.

Dave
November 9 Concert

1

It was on Christmas Eve 1968 when the crew of Apollo 8 orbited the moon as a reconnaissance for the Apollo 11 landing which followed seven months later. 

One of them shouted out ‘Hey I’ve just seen an Earthrise!’
‘A what?’ Ground control asked. 
‘An Earth rise!’ he gasped back incredulously.

The amazement and awe that he felt was captured in his photograph. The picture became famous, and the word ‘Earthrise’ entered into the English lexicon.
It was a long time later - in 1985 - when the British pop group ELO were between touring dates, that Richard Tandy and Dave Morgan recorded the album of songs Dave had written about that defining event. Now amazingly, its fifty years since the first ‘Earthrise’ - and the first Moon landing - but still the music chimes on, weightless and timeless, an evergreen  commemoration to the excitement and mystery of space exploration. 
It is music born of the era; a time of unbridled, innocent optimism. A confidence in technology and in the men who wielded it. Like the First Earthrise, it floats free of gravity and full of wonder.

Richard Tandy and Dave Scott-Morgan invite you to premier an orchestral presentation of their symphonic concept album ‘Earthrise’.
2

It was on Christmas Eve 1968 when the crew of Apollo 8 first orbited the moon as a reconnaissance for the Apollo 11 landing which was to follow seven months later. The photograph they took of the Earth Rising out of the Lunar landscape wsa called ‘Earthrise’ and it became an eponymous motif for that era. 
It was a long time later - in 1985 - when the British pop group ELO were between touring dates, that Richard Tandy and Dave Scott-Morgan (ELO keyboards and guitar), recorded the album of songs Dave had written about that defining event. 
Now amazingly, its fifty years since the first ‘Earthrise’ - and the first Moon landing - but still the music chimes on, weightless and timeless, an evergreen  commemoration to the excitement and mystery of the time. Richard Tandy and Dave Scott-Morgan invite you to premier an orchestral presentation of their symphonic concept album ‘Earthrise’.

In 1986 Dave Scott-Morgan and Richard Tandy released a concept album entitled Earthrise. The album’s synthesizer heavy rock sound is similar to ELO’s 1981 album Time. The album was inspired by Apollo 8, the first manned spacecraft to leave low Earth-orbit, reach the moon and return safely in 1968.  Apollo 8 astronaut Bill Anders notably took a photograph of the Earth rising above the lunar landscape and this influential photograph was called Earthrise. 
3  Final for bcu brochure  01 Aug 
Amazingly, its fifty years since the first moon landing and the first earthrise was seen by men but still ‘Earth Rise’ - the music of Richard Tandy and Dave Scott-Morgan (Electric Light Orchestra musicians) - chimes on… weightless and timeless, an evergreen commemoration to the excitement and mystery of the time. 


It was on Christmas Eve 1968 when the crew of Apollo 8 first orbited the moon as a reconnaissance for the Apollo 11 mission and took the iconic photograph of the earth rising out of the lunar landscape, but was a long time later - in 1985 – (when the British pop group ELO were between touring dates), that the Tandy Morgan duo recorded the album of songs Dave had written about that defining event. 

Richard Tandy, long time keyboard player for The Electric Light Orchestra and Dave Scott-Morgan guitarist, vocals and composer invite you to premier an orchestral presentation of their symphonic concept album ‘Earthrise’.
_____________________________________________________________________
The First EARTHRISE
It was on Christmas Eve 1968 when the crew of Apollo 8 orbited the moon in preparation for the first landing which would follow seven months later. 

One of them shouted out ‘Hey I’ve just seen an Earthrise!’
‘A what?’ Ground control asked. 
‘An Earth rise!’ he gasped back incredulously.

The amazement and awe that he felt was captured in his photograph. The picture became famous, and the word ‘Earthrise’ entered into the English language. 

It was a long time later, while the British pop group ELO were between touring dates in the eighties, that Richard Tandy and Dave Morgan recorded the album of songs Dave had written about that defining event. 
It is music born of the era; a time of unbridled, innocent optimism. A confidence in technology and in the men who wielded it. Like the First Earthrise, it floats free of gravity and full of wonder.

The music chimes on, weightless and timeless. 

Now amazingly, its fifty years since Bill Anders, Frank Borman and Jim Lovell became the first men to witness an ‘Earthrise’ but still the music chimes on, weightless and timeless, an evergreen  commemoration to the excitement and mystery of space exploration. 

Richard and Dave want to thank you for your interest in this, their symphonic concept album ‘Earthrise’. 
-----------------------------------------------------------------------------------------------------------------------------

but still the music chimes on, a fitting memorial to the excitement and mystery of the time.
a timeless nostalgia, fitting resonance to the timeless and fresh, 
on, a fitting commemoration to the excitement and mystery of the time.  

Chimes the excitement and mystery of space exploration  discovery  pioneering 

a fitting commemoration and a future Anthem discovery  pioneering Futuristic  narrative 
Although Earthrise was never released on a major label, the music has been independently released in many incarnations.  

If you’ve only just heard of Earthrise this will be a treat for you, 
If you’re amongst those who have loved and followed this music through its many incarnations. 

It was December 24 1968 - Christmas Eve  - when three Apollo 8 astronauts orbited the Moon and read a portion of Genesis to all of us listening back on Earth. They took this photograph of the earth rising above the lunar landscape and coined the word ‘Earthrise’.

It was December 24 1968 - Christmas Eve  - when three Apollo 8 astronauts orbited the Moon and read a portion of Genesis to all of us listening back on Earth. They took a photograph of the earth rising above the lunar landscape and somebody coined the word ‘Earthrise’.
I first saw it on the front page of LIFE magazine and I thought: ‘Earth-Rise – What a beautiful name. But is that one word or two?’ That was how this music first began fifty years ago.
Now in 2018, as we approach the anniversary of ‘Earthrise’, we look around to see that Apollo and Concorde and Shuttle have all come and gone, while mobile phones, social media and airport security have become the earth-bound bookends of our new reality.
Earthrise belongs to that brief moment when space and planets and galaxies seemed so eminently reachable, that time of unbridled optimism, when NASA was the gold standard of human achievement, the champions of truth and progress. By 1972 the flame had died and the Apollo program ended.
That is the vim of Earthrise. The love that we felt for that future is the life blood of this album and this music. It is fantasy, it is romance; a piece of Nostalgia set in tomorrow.

Facebook’s Earthrise page - some comments October 2018

Patrik Guttenbacher Got that. The only version with the 0:34 Earthrise (Backward) bit between Princeton and Pictures In My Pillow. Only on LP and MC.

Wiebke Euar Me! And before you thank me, let me thank you for this fascinating album!

Alexander von Petersdorff .... and there is another thing on the LP version that is not available on CD:  Caesar of the Galaxy... slightly speeded up with a “vocoder voice“ singing the title line. The first CD version doesn’t have the song at all and the new CD version has the song a bit slower and as a pure instrumental track.

Earth Rise You really know the work!

Alexander von Petersdorff I love the work
Alexander von Petersdorff I always loved Caesar of the Galaxy. It sounds to me like the perfect title song for a science fiction anime cartoon series.
Bill Carter It actually may be my favourite. I was heartbroken when it was left off the first cd issue. Disappointed that the version on the 2nd cd issue was not the same. Messing with perfection im my opinion.
Pat Beckett Wow, I've just given the cd it's first listen, I've had the original cd for many years, I was just expecting the same cd plus a few extra tacks, but it's been completely reworked, & it's great. Thanks!

Earth Rise Thank you for commenting. We want to make some noise to commemorate 50 years since I was inspired to begin writing it!
EarthRise Videos

ssEarth=https://www.youtube.com/watch?v=Yy7Ej2Y93sE
Under the Blue / Asteroid=https://www.youtube.com/watch?v=GTSjt0cTC40

One Thousahnd Worlds=https://www.youtube.com/watch?v=07EHVwVQvz4
Escape from the Citadel=https://www.youtube.com/watch?v=xQ6i7_TQkr0

The Third Planet=https://www.youtube.com/watch?v=gwDu1G6VjoA

Suddenly=https://www.youtube.com/watch?v=FFZY24qeXeM
Princeton=https://www.youtube.com/watch?v=vzTnWc9Yg88

The Secret=https://www.youtube.com/watch?v=qhJFa2QDcs0

Zero Zero=https://www.youtube.com/watch?v=uXVENr2N6Ts

ER3-2018 KwikMix=https://youtu.be/wcV8wcR-t58

ER3 video = work of Emmanuele Vaughan-Lee

Berlin / This is the Day=https://www.youtube.com/watch?v=EuO2HKOGCPs
The tracks numbered 01-11 are the running order for the planned Earthrise orchestral concert in Birmingham. CD09 & 11 are additional tracks that were part of the Earthrise 1992 CD release (I can send relevant CDs if required).
01  Earth Rise


Small change at the front




02  Under the Blue / Asteroid




03  Starclipse / Purpose
Purpose cross-fading to 2nd edition version with stop before


04  Spaceship Earth

05  Escape from the Citadel  (ballad of zn102)


06  One Thousand Worlds





07  The Third Planet






08  Suddenly







09  Princeton

10  The Secret







11  Zero Zero







CD09  Ria 








CD11  Pictures in my Pillow





Paul James                                   605 0005,  07932 756666
Lloyd Notice                                 01373 452853
Jim Simpson                                07812 364786
Steve Lipson

Ged Eastick



01652 618725, 07791 617479

Earth Rise Tapes:

EarthRise1982a

1000worlds

purpose

ria

starclipse

underTheBlue/Asteroid

Escape from the Citadel (zn102)


EarthRise1982b

ssEarth

suddenly

zeroZero


EarthRise1982c

purpose2

theSecret


EarthRise1982d

Earth Rise
Princeton 
The Third Planet
(+ other unrelated tracks)

Earth Rise running order

Earth Rise




d
Under The Blue / Asteroid              
a

Starclipse




a


Purpose / Purpose2


a / c

ssEarth




b

1000worlds




a

Escape from the Citadel (zn102)
a

suddenly




b


The Third Planet



d
Ria





a

Princeton 




d
theSecret




c

zeroZero




b


Back Story

It was on Christmas Eve 1968 when the crew of Apollo 8 first orbited the moon and read a portion of Genesis to all of us listening back on Earth. Then they took a photograph of the earth rising above the lunar landscape and somebody coined the word ‘Earthrise’.
I first saw it on the front page of LIFE magazine and I thought: ‘Earth-Rise – What a beautiful name. But is that one word or two?’ That was how this music first began fifty years ago.
Now in 2018, as we approach the anniversary of ‘Earthrise’, we look around to see that Apollo and Concorde and Shuttle have all come and gone, while mobile phones, social media and airport security have become the earth-bound bookends of our new reality.
Earthrise belongs to that brief moment when space and planets and galaxies seemed so eminently reachable, that time of unbridled optimism, when NASA was the gold standard of human achievement, the champions of truth and progress. By 1972 the flame had died and the Apollo program ended.
That is the vim of Earthrise. The love that we felt for that future is the life blood of this album and this music. It is fantasy, it is romance; a piece of Nostalgia set in tomorrow.

By 1972 the flame had gone out The fact is that the vim of ‘Earthrise’ belongs to an age when the unbridled outreach of messrs NASA and Co – an enterprise without an event horizon – promised a future that knew no gravitational constraints. The love that we felt for that future is the life blood of this album and this music. It is fantasy, it is romance; Nostalgia set in tomorrow. For that brief period of time when the American Space Agency NASA represented the gold standard of human achievement, the champion of truth and knowledge and progress. 
06 Jul 2018

Hi Peer Music    Your company publishes many songs of mine via deals I made with Ralph Peer II back in the 80s. Many of those songs relate to ‘Earthrise’, an album I recorded with Richard Tandy (of the group Electric Light Orchestra). Now in England, I am working with Birmingham University Conservatoire on a project to orchestrate the Earthrise music for a multi-media concert planned for the fall of 2019.  But I wanted to alert you to a period before that - from December of this year through the summer of 2019 - when there is sure to be considerable media attention focused on the moon program of 50 years ago. (The word ‘Earthrise’ was first coined during Apollo lunar orbits December 1968 and the first moon landing was July 1969). I think this represents a window of opportunity for the Earthrise narrative as production companies revisit the nostalgia of that era, with consequent potential for sync income from documentaries and films. 
As my publisher, I wanted to let you know what I am doing with the Earthrise music and to ask you, relevant to the upcoming period, if you would actively promote songs from this album for this peak opportunity?  The website link below relates the back story to the Earthrise project and includes tracks from the album. I look forward to hearing from you. 

PS I will be happy to send you a copy of the CD, or any other material as required. 

Richard Martin
Synchronisation Manager    PeerMusic  UK
rmartin@peermusic.com

+44(0) 208 939 1700


Send music to

https://s.disco.ac/bptzhropodll
United States:    Craig Currier   VP/Director of Advertising Markets

ccurrier@peermusic.com

(615) 329 0603

Carter Armstrong      Senior Vice President, Film & TV

carmstrong@peermusic.com


(818) 480 7026

27 Jun 2018

Hi Craig,    It was good to speak with you the other night. Thanks for giving me time to explain to you the background to the Earthrise album. As I mentioned, back here in Birmingham I have been working with the University Conservatoire on a project to orchestrate the Earthrise music for a multi-media concert. This is planned for the fall of 2019 as their musicians schedule does not enable it to be earlier. Before that, there is a period coming up - from December of this year through the summer of 2019 - when I am pretty sure there will be considerable media attention focussed on the moon program of 50 years ago. (The first moon landing was in July 1969). I can see a window of opportunity for Earthrise, and for a record company to revisit the nostalgia of that era with a fully produced record, a back story and a certain heritage. Richard and I originally recorded it in the 80’s (after ELO’s TIME tour). Subsequent to that I purchased the recording rights from the owner. The publishing is assigned with Peer Music (in LA, Peer Southern as it was then). 

I have sent you a copy of the Earthrise CD release of 2011, called ‘Earthrise Special Edition’. The website (link below) features the running order for the upcoming concert show which has some track changes from the CD version in the post to you. I trust you will be able to get a feel for the strength of the Earthrise music from these. 

I look forward to hearing from you. 
http://www.123mga.com/dsm2018/earthrise/

http://www.davescottmorgan.com    menu option earthrise

PS I’m away from home until July 9, my mobile number is +44 7791 466201. 
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	Earth Rise
CD baby
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	634479 517204

	Earth Rise
Sleeping Giant
	
	5019148 401551>  
= 13 digits EAN code (UK)
CD baby=12 digit UPC code (USA)

	B.C.Collection
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	Earth Rise Special Edition
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The standard size of an EAN-13 image is 37.3mm wide x 25.9mm high. The smallest size recommended is 80% of the standard size (ie. 30mm wide). The largest recommended size is 200% of the standard size (ie. 74.6mm wide). Width is more crucial than height, because when you reduce the width you reduces the gaps between the bars, and this makes the barcode very difficult for scanning machines to read. It is wise to do a test scan for any barcode image before the production of your final product & packaging.

CD baby

What is a UPC bar code and why do I need one? 

A UPC bar code is a unique 12-digit serial number that identifies your specific product (in this case, an album) amongst all the other products on the marketplace. You need a UPC if you want to:

1
take advantage of our digital distribution program
2
take advantage of our in-store distribution program
3
have CD Baby report your sales to SoundScan.

This is because all of these organizations track and report sales based on the UPC code.

If you already have a UPC code for your album, you can use that one. If not, you can easily purchase one from us.

Why is it NOT OK for me to change my album’s UPC bar code? 
A UPC bar code identifies an individual product in the marketplace. If you want SoundScan to track each sale, then you should purchase a valid unique bar code for your album/single and have all sales tallied and reported according to THAT serial number. It is acceptable to have different bar codes for different formats of the same album: vinyl, download, CD, etc. However, if you assign another album’s bar code to a new release, combine two bar code numbers, or make up an invalid bar code number, you may be removed from CD Baby or any of our third party distributors (digital and in-store). Using an incorrect or invalid bar code causes serious confusion for our distribution partners and can potentially limit another artist’s ability to have their sales reported accurately.

GEMA-Werknummer : 685677-001

HIROSHIMA

K/T:    MORGAN , DAVID RAYMOND

V:        GLOBAL-MUSIC INC.

SV:      GLOBAL MUSIK GMBH & CO. KG

             LEUSCHNERDAMM 13 / 10999 BERLIN / DEUTSCHLAND

            Tel: 030 6953587-
0 / E-Mail: MARIA.CUTUGNO@GLOBALCHRYSALIS.DE

Royalties@peermusic.com
Kathy Spanberger

Ralph Peer II
adann@peermusic.com
	Track
	Title
	Time
	ISRC
	File

	1
	Spaceship Earth
	04:32
	GB-067A-11-0001
	ssEarth5e.mp3

	2
	Earth Rise
	01:52
	GB-067A-11-0002
	earthRise1.mp3

	3
	Under the Blue / Asteroid
	03:13
	GB-067A-11-0003
	CD03-UnderTheBlue.mp3

	4
	Starclipse / Purpose
	03:36
	GB-067A-11-0004
	Starclipse-purpose2.mp3

	5
	Escape from The Citadel
	02:45
	GB-067A-11-0005
	CD05-zn102.mp3

	6
	One Thousand Worlds
	04:01
	GB-067A-11-0006
	CD06-1000worlds.mp3

	7
	The Third Planet
	02:30
	GB-067A-11-0007
	3rdPlanet-sudden2e.mp3

	8
	Suddenly
	03:32
	GB-067A-11-0008
	

	9
	Princeton
	05:21
	GB-067A-11-0009
	CD10-Princeton.mp3

	10
	Wheels
	02:05
	GB-067A-11-0010
	wheels-ceasar3.mp3

	11
	Ceasar of the Galaxy
	03:01
	GB-067A-11-0011
	

	12
	The Secret
	03:49
	GB-067A-11-0012
	CD12-TheSecret.mp

	13
	Zero Zero
	03:06
	GB-067A-11-0013
	CD07-ZeroZero.mp3

	 
	(silence)
	00:30
	
	(not separately timed)

	14
	Pictures in my pillow
	04:03
	GB-067A-11-0014
	CD11-Pictures.mp3

	15
	Ria (backing)
	03:11
	GB-067A-11-0015
	ria-Bck01.mp3

	16
	Starclipse outmix
	02:59
	GB-067A-11-0016
	starclipseBasic-e.mp3


EarthRise Special Edition    RL2011
Kara Wright

PeerMusic 
Manager of Catalogue Development
(818) 480-7000
kwright@peermusic.com
24T Tapes:

zn102

Wheels
Fantasy

Under the Blue/Asteroid

Is anybody out there

Purpose

1000 Worlds
Caesar

Ria








Earth Rise
It was just a photograph in a magazine. 
They were orbiting the moon in the LEM – the ‘Lunar Expedition Module’ - and as they swung around it’s ‘dark’ side, the earth came into view above the moon’s horizon - a semi-circle of blazing colour emerging out of the lifeless undulating blanket of the moon’s grey surface beneath them. 
I looked at the photograph and it’s enigmatic inscription: ‘Earth rise.’ (Earth rise or earthrise - is that one word or two??). It was a photograph of a view that no human being had ever seen before, and no words had ever been set to describe it. ‘What a lovely expression’ I thought, ‘earth rise’ - and immediately a song percolated into my thoughts.

It was in 1969 when man first stepped out of a spaceship and stood on the Moon. Everyone on planet Earth was looking up at the sky and everyone worshipped at the temple of NASA, the keeper of the Holy Grail, a future of unbridled excellence, the dream of the entire planet. 
The moment I saw the picture I was there in that LEM, and I knew that although I was a born-again, evangelical, NASA-believing pragmatist, in that moment I was nothing but one solitary, lonely, human being.
The song just wafted up from the picture. Another song, and then another just fell off the back of the first one forming a medley, and before long I had a suite of music which I recorded on my old B&O (Bang & Olufsen) recorder. I had written nearly half of what was to become, some years later, the album ‘Earth Rise.‘

Richard was to be the prime mover in getting ‘Earth Rise’ into production. He heard those original ‘Earth Rise’ tracks and fell in love with the idea. Later I re-recorded some of the tracks on a Teac 4-Track recorder in the front room of my girl friend Sheila’s house in Yardley and some of those early demos made it onto the final record – but only after we had tried unsuccessfully to re-record them. 
Between ELO tour dates Richard and I would meet up through the 70’s and he would often mention ‘Earth Rise’ as an album project he would like to record one day. But it wasn't until after the TIME tour of 1981 that an opportunity came up to do that. 

In Los Angeles, Richard’s friend Debbie Spencer Rose, had introduced the ‘Earth Rise’ demo tapes to a British entrepreneur named Brian Leahy. One thing led to another and by 1982 a deal was struck and we began recording at Ridge Farm Studios, a sumptuous country residence in Sussex, kitted out as a hotel and studio replete with a swimming pool and all the trimmings of fame. 

Yes, Earth Rise took a long time to come to completion. It was quite an epic project and without Richard's dedication it would never have made it. 

Richard was an omnipresent witness to every detail of the project, and every note that was played. He only missed one session of recording: One day, he had to keep an important appointment in London. It was agreed that I would get on and tidy up ‘Princeton’, a song already virtually complete and ‘in the can’ as it were. (Princeton had been recorded some years before and Brian Leahy had purchased the tapes for Earth Rise project). Richard arrived late that evening to listen to the mix that producer Steve Lipson and I had worked on. 
’Hmm’ he said pensively, ‘I feel I have to do something on it, but I don’t want to spoil it.’ 
Steve and I proffered some suggestions for overdubbing various things, but he just shook his head darkly. Eventually he said:
’How about if you turn the mic on and just record me breathing on it!’ 
’Okay’ said Steve, always ready for the zaniest ideas.
We were about to do just that when he got the inspiration to play a subtle guitar part over the long fade at the end. I can still hear it way back in the mix, Richard breathing on ‘Princeton’. 
That’s what having Richard around was like. No matter if he played or not, he breathed on everything and that made the difference. You couldn’t have Richard around and not be influenced by his restrained gentleness and good musical tasteThere are many songs on Earth Rise that I can’t listen to without being immediately transported to the antics that went on while we were recording them, and the canvas of rich suburbia that they were painted against.

Our engineer-cum-producer Steve Lipson looked like a cross between Rasputin and the pictures of Jesus you see in children’s books. He looked like that all the more first thing in the morning when he would often appear silently and suddenly along some dimly-lit corridor, draped in a grey flannel dressing gown that resolved a short distance above scantily shod feet, his unruly beard locked in a coalition of anarchy with his uncombed hair. To see Steve before breakfast was to have a vision of the second coming. Steve was a revolutionary in any and every way, a subversive to anything you might treasure as normality. 
One morning Richard was late finishing breakfast and I left him to go on ahead to the studio. I walked in the control room to find Steve down on his knees beside the effects rack. He was holding up a microphone to his nostrils and every now and then, he would make a rather aggressive sniffling sound. 
I watched in quizzical awe as he made several samples of this nasal affectation until, satisfied he had achieved the right level of retch, he got up smiling and strode over to the desk. After making some adjustments, he played me the track with this snort inserted in it to form part of the beat. It was really quite magic - it fitted great. I can still hear Steve’s nose every time I play the song ‘Spaceship Earth.’ 

Like on nearly all my records, I sang most of the vocal parts on Earth Rise, building the block harmony pieces bit by bit by successively singing each part. It’s not quite as laborious as it sounds. Once you know what you are aiming at, it can be a quick, straightforward process. One of the songs had a bit where the words: ‘Morning’s come’ was to herald the start of a new verse in three-part harmony. I was in the middle of doing the singing when Richard cut in over the headphones to tell me a vision that had just crossed his mind – It was of a Roman Emperor appearing on a balcony, one arm raised imperiously, greeting the gathered crowd below with the words: ‘Morning Scum.’ That was it. We all fell about laughing. From then on every time we got to that part of the song I just fell apart. It cost us a lot of money in studio time to record that one line in ‘Pictures in my Pillow.’ 

We worked on Earth Rise throughout the summer of 1983, mostly at Ridge Farm in Sussex but also at other state-of-the-art studios in and around London. As well as the almost-complete ‘Princeton’, the song ‘Ria’ was lifted off my eight track recorder and grafted onto 24 track studio tape, so that everything except the singing and Tony Clarkin’s guitar parts could be re-done. Right at the very end of the project we met Martin Smith, and he actually contributed a guitar part on the closing track of ‘Earth Rise.’ 

Finally, the album was finished. We climbed out of the driving seat and became passengers in the back while deals and rumours of deals passed by like signs pointing to heaven. Eventually the signs became more infrequent and by early 1984, they had disappeared altogether. In the end, the Earth Rise album was never to get the major label release that Richard and I had hoped for, and was taken up by small independent labels only. Such is rock ‘n’ roll.



From the book ‘Patterns in the Chaos’ by Dave Scott-Morgan.

Edited & abridged May 2011. Paragraph about Richard with ELO left out.

Ged Eastick

Earth Rise

Dave Scott Morgan is a multi-instrumentalist, songwriter and a stalwart of the sixties Birmingham music scene. He was later to tour for several years as a member of The Electric Light Orchestra with his friend Richard Tandy, with whom he had collaborated in the years before. They reached a particularly creative peak with their album Earthrise, more of which will be discussed later.

His career spans five decades. Some of his songs have been recorded by notable international artists, one of whom is Sandra Ann Lauer, usually known as Sandra.

Now to return to Earthrise, and the Tandy Morgan album and how Richard and David got together: The album was mainly recorded in England, after David joined ELO to do the Time tour, which began in 1981. The Earthrise sessions finished in 1983. Dave continued to tour with ELO until the band quit live performances in 1986. For Rock Legacy, David Scott Morgan, who wrote the words and music, described how the album came about:

DSM: Richard and I hung out together in the early days back in Birmingham and I used to spend a lot of time at his house recording stuff. We were in several groups together and eventually he joined ELO but he remembered me when he came back to Birmingham and we ended up doing Earthrise. At the time I had this lovely little keyboard called a Korg Poly Six. I stuck a drum box in the back of it and then started messing with the arpeggiator! And out of that came the riff that you hear on Zero Zero, - the song was written around the riff!

The Third Planet is done almost completely through a Vocoder, with me picking the tune out on a keyboard while I sang it. Jeff (Lynne) had made the Vocoder popular with Mr Blue Sky and at that time it was a new instrument. When I first started the tour with ELO we had three backing singers. We were in Los Angeles rehearsing our set and I just happened to play a chord on the Vocoder, and mix my own voice in with it, and Jeff heard this chord and to cut a long story short, we lost the singers and with the help of the Vocoder, Kelly and I did all the backing vocals. With Third Planet, I imagined I was some kind of machine, with a soul; a machine that was able to think. And this machine was thinking, “I’m stuck here on this planet, with these crazy humans, and they’re going to blow the place up”.

I was very pleased with Princeton. The introduction is Earthrise in a minor key. Richard played that on the front of it. I was in a group with a guy named Jim Cleary, and we played in pubs and do a lot of harmony stuff. Jim was a great songwriter and we used to make some great harmonies together. I really loved this little group and then it folded up and really, I know this sounds daft but I was so sad, I wrote Princeton about that group folding up. You would never know it from the lyrics, but that is what it was about.

WW: Tell me a bit more about the album as a whole.

DSM: Well Earthrise started with a medley of songs I had done. They are all connected up in some way or form. Then Richard continued with the themes, and of course the whole album was a joint effort.

WW: You obviously work well together.

DSM: Richard is probably the best support, for people who create stuff that anybody could ever have. He’s been at Jeff’s side since day one, and without him, ELO records would probably not have turned out the way they did. I’m not taking anything away from Jeff, they’re all his tunes and his singing, but just having Richard around is special. He’s just an amazing guy. When we were working together, he very rarely put his foot down about anything but if he did, it was worth listening to. I can think of one song that we were working on that had a bit in it with no words, just a tune with ‘Ah’s’ over the chords, and Richard was emphatic: “You’ve got to have some words for that bit”, and I was saying: “No, it doesn’t need words there..”. But Richard just persisted so I wrote some and tried it and – well he was right! It worked. So I always listened to what he had to say. 

WW: Lets go on to the next track, Secret. How autobiographical is that?

DSM: Every time I hear that I find it challenging. Every time I listen to it I think how could I have put that together and not really taken account of what I had written.

(Dave Scott Morgan’s spiritual quest reached a significant point when he became a Christian in 1988)

Back to the Album!

DSM: The title track, Earthrise, was done on a four track recorder in a house in Birmingham and then it was lifted on to the 24 track in the recording studio. I don’t think anything was added to it. We spent ages trying to do that again but we couldn’t do anything that matched the feeling that it gave. We tried to do a high fidelity version of it but in the end we went with the feel, rather than the fidelity.

With Under the Blue and Asteroid, again, a lot of it was done before we got to the studio. What we did was we put all the singing on it and did a lot of tightening up – it didn’t sound as nice as that. 

One Thousand Worlds. That’s Bob Wilson playing the guitar riff and then I played it backwards and stitched it together. Quite a few people popped in and did something on the album. The drummer, Jim Simpson actually played the guitar on Zero Zero. Martin Smith played on the last track.

Spaceship Earth – the keyboard was done on a Korg Trident synth. I stuck a drum trigger in it and we found we could do that little lick.

Earthrise was an album that stalled commercially because of what amounted to poor marketing and lack of subsequent airplay. 

WW: What, essentially was the problem with the marketing? Was it a company failure or an individual or something else? Where it was initially released? Did it get airplay?

DSM:You asking that question caused me to revisit the conundrum. Really it all revolves about our manager at the time (the man who financed and owned EarthRise), Brian Leahy. He began shopping it at a big major to begin with and after a while, he told us they had 'passed on it' and that he was 'pitching' it to other labels. To cut the story, nobody he presented it to wanted to 'bite on it'. Eventually he told us he had a deal with a new company in San Francisco. They were just a tiny label, no more than a couple of guys working out of an apartment. And that's where it got released.

I know one of the negatives was the fact we were a 'studio band' and the fact it cost a lot to make and so Brian was looking for big advances to recover the costs (initially) but apart from that, it's as much an unanswered question to me now as it was then! 


Dave eventually bought Earthrise and now owns the rights to the album and the songs. It was re-released and is sometimes available to collectors.

Earthrise Credits:

Richard Tandy, Keyboards/Bass Guitar/Guitar

Dave Morgan,   Keyboards/Vocoder/Guitar

Jim Simpson,  Drums (plus Guitar on Zero Zero)

Bob Wilson,  Guitar

On ‘Princeton’:
Kevin Peek, Guitar 
Richard Bailey, Keyboards/Guitar 
Brian Badhams, Bass Guitar 
Mike Giles, Drums 
Graham Preskett, Keyboards/String Arrangements
Shirley Miller, Backing vocals
Carl Wayne, Backing vocals.

Guitar on ‘Ria’ by Tony Clarkin   
Guitar on ‘Purpose’ by Tony Kelsey 

Additional Keyboards on Spaceship Earth by David Bellinger 

Recorded at Ridge Farm Studios, Surrey, Sarm West, London and Chipping Norton Studios, 1982/83.  Engineer and co-Producer: Steve Lipson  
Wrinkled Weasel writes:

Pull the plug on your ear-player and get out the old stereogram, for this deserves to be heard BIG. Earthrise is symphonic rock, with interwoven themes, leitmotivs and often complex and lush movements. It is also pure high quality pop, of the kind that is massive in Europe and practically non-existent in the UK, cf, The Alan Parsons Project, who never got airplay here (and still don’t) but who are huge in the rest of Europe and the US. It is not surprising that the Europop feel of Scott Morgan’s work, which is evident here, was attractive to Sandra and her de facto Guru, Michael Cretu, the man behind Enigma. It is no surprise of course that there is an ELO sound in places, since as Dave says, ELO would never have been the same without his partner, Richard Tandy. Morgan’s voice cannot be underestimated; sometimes Dylanesque, sometimes quite calm and pure, and then again funky or rocky. If ever there was a case of a vocal being an instrument, this is it, especially when it is mixed by a vocoder. The album is a testimony to what can be done with relatively sophisticated technology when it is under the complete control of master musicians. It has overtones of Alan Parsons, ELO, Jean Michelle Jarre and Klaatu (the creators of Calling Occupants of Interplanetary Craft). As a whole, it is an album you can listen to from beginning to end, and you know, you can still do this, in high-fi, in-room stereo.
Dave Scott-Morgan and Richard Tandy became friends during the Birmingham music scene of the sixties. In the 70s Richard became the keyboard player for the world famous Electric Light Orchestra while Dave had songs recorded by notable international artists, one of whom is Sandra Ann Lauer, usually known as Sandra. After collaborating musically for many years, Dave and Richard reached a particularly creative peak with their album Earthrise, which was mainly recorded in England after David joined ELO live shows for the Time tour of 1981. The Earthrise sessions finished in 1983. Dave continued to tour with ELO until the band quit live performances in 1986. 
Ged Eastick Interview

Dave Scott Morgan

Dave wrote Hiroshima in 1969. It eventually became a hit in 1979, in Germany, with a group called Wishful Thinking. It wasn’t a top ten hit but it was in the top 50 for about 48 weeks. Many years later, the German publisher passed the song on to Sandra, who had expressed an interest to record it with Michael Cretu (Enigma) as producer.

Dave Scott Morgan’s recordings go way back to the Sixties. He has a set of superb demos which include contributions from Richard Tandy, Carl Wayne and one Roy Wood.

The first is One Month in Tuesday, aka The Corky Song. Carl Wayne does the vocals, recorded in Scott Morgan’s mum’s front room.

DSM: I quite like pop songs; songs that are crafted to be just a bit of entertainment. That song is more of a diary kind of thing. Corky was the name of a lady I knew in America. She wrote me a letter and at the same time a girl called Cathy who I used to go out with left me and it all went in that little song.

The next is Red Rose, written in about 1973, a Dylanesque piece about a dark lady.

DSM: It was a song written just for a lady, whose name isn’t Rose. Those allusions to dying slow are the tip of the iceberg. There were a lot of dark things about her that I didn’t put in the song because it is really a pop song.



Prize CD Draw for signed copy. UPDATE 27/11/11

The subscribers draw for a copy of Earthrise, signed by David and Richard has been won by Karan in Australia.

Not signed up for Earthrise news and updates? Subscribers get very occasional emails with advance info and real, no-catch offers. Next up will be news of releases of new music from Morgan Tandy and also the Spaceship Earth Video.


To sign up, contact us at rock-legacy@live*co*uk (replace asterisks with dot.) You can unsubscribe at anytime.


Missed the draw? Didn't Win?

EARTH RISE

I'll see the Earth rise

in violet skies

alone in a sea of blue

And if a message come through today

And if a message come through

I hope it's from you

Oh now,

it's been such a long time

since I heard anything  from my

home world and life must go on 

I just hope you can hear me

UNDER THE BLUE

When I was a young boy with a bullet for a brain

I used to ride the space patrol  across the Martian plain

Zapping all the aliens before they could zap me

You know you can be anything you want to be


When everything under the blue


is waiting for you

I'd travel to a galaxy no man had ever seen

and watch the creatures play there beneath a sky of green

Staying long enough before transporting home for tea

It's true you can be anything you want to be


Cos everything under the blue


is waiting for you



ASTEROID

Look at me now. 
Oh now, floating free

Guess I've become 

that man I would be

Look at me now. 
Oh now, can't you see

I'm a light year away 

from the place I should be

Look at me now

I'm like an asteroid, in a void

never come close to anyone.

Guess it's true, 

I've become an asteroid

in a void, Asteroid.

From the album EARTH RISE.  © Dave Morgan  

SPACESHIP EARTH

And when I look out on to everything, 

so blue, as far as the eye can see

If I could hold on to one precious thing, 

it's you, the way it used to be


Communication blackout


just rumours coming in


Like electronic shadows


riding on the wind

Until the hands of time 

get back to Nineteen ninety-two.

On Spaceship Earth, I once knew

Valleys wide. Oceans blue

I walked beside them with you in Ninety-Two.

I reach to touch you but nobody's there

only a hologram dancing on the air

The clock is spinning like there's 
no tomorrow   (maybe there isn't)

Faster, faster, out of all control


The devil take the winner



and drown him in his pride


and let go the beginner


waiting here inside

And let the hands of time 

go back to Nineteen ninety-two.

On Spaceship Earth, I once knew

Valleys wide. Oceans blue

I walked beside them with you in Ninety-Two.

Oh I'll never go back home..

To Spaceship Earth, I once knew

Valleys wide. Oceans blue

I walked beside them with you in Ninety-Two.

Spaceship Earth, ninety-two

ages old, futures new

Now I see them, and I see you, forever blue.


From the album EARTH RISE.  © Dave Morgan
SUDDENLY

Suddenly I find myself talking 

to my other self

Suddenly I find myself turning 'round

like I was someone else


Suddenly I find myself 


I find myself 

Suddenly I find myself slip in

to another scene

Suddenly I notice all this great big world 

is just another dream


Suddenly I find myself 


I find myself 

Suddenly I find a door open

and I'm standing there

Looking at the road and wondering where it goes

and still I don't know where


Suddenly I find myself 


I find myself 

feeling so lonely, 

feeling so blue,

feeling so empty 

like all the distance 

between me and you

From the album EARTH RISE.  © Dave Morgan 

ESCAPE FROM THE CITADEL  
(The ballad of ZN-102)

It was after the weather war of eighty nine

as we danced in the streets and we drank our wine

With laughter and singing for the sky to see

as I lay with my lady and she with me


Dreaming all the day


if there be sunshine in tomorrow then


Tomorrow be my lucky day


Z said quick now we must not wait

for the future is early, the past is late

Let us take to the road at the twilight's bell

and we'll make our escape from the Citadel


Dreaming all the day


if we find sunshine in tomorrow then


Tomorrow be our lucky day


Don't look back they told us

Wait for no one else

You've only got your own life

You've only got yourself


The thunder rolled and the grey cloud flew

and we turned up a collar to the crimson hue

Travelled to the land of the April sky

lovely ZN-102 and I


Dreaming all the way


if there be sunshine in tomorrow then


Tomorrow be our lucky day
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ONE THOUSAND WORLDS

Across one thousand worlds

across a universe never ending

Across the frozen blue

in search of knowledge new, never ending

My orders are to find

that door in space and time

beyond which no more starlight shines 

and nothing but your love can reach me

across one thousand worlds

One Thousand Worlds, 

one thousand islands in

a limitless ocean of blue

beyond all imagining

I'm travelling one thousand Worlds, 

searching for only one

never so far from your love

that I just can't go on

'cross one thousand worlds

Alone I travel on

a nomad on the long way to nowhere

Across the frozen blue

in search of knowledge new, might I grow there

To where there is no day

no night, no blue, no grey

no words that can communicate 

what my eyes have seen 

'cross one thousand worlds

One Thousand Worlds, 

one thousand islands in

a limitless ocean of blue

beyond all imagining

I'm travelling one thousand Worlds, 

searching for only one

never so far from your love

that I just can't go on

'cross one thousand worlds

One Thousand Worlds, 

one thousand states of mind

one thousand memories of home


never so far behind

I'm travelling one thousand Worlds, 

searching for only one

never so far from your love

that I just can't go on

'cross one thousand worlds

From the album EARTH RISE.  © Dave Morgan 

THE THIRD PLANET

I come from the third planet

my sky is blue

All around is great confusion

I don't know what to do

My master knows no way of stopping 

all that is wrong

I work his maths, I do his shopping

I build his bombs 

I come from the third planet

my sky is blue

All around is great confusion

I’m calling to you

If you can hear me oh please answer

in vision or sound

or stars that twinkle like the dancer

on synthetic ground

I come from the third planet

my sky is blue

All around is great confusion

but what can I do?

Should  speak in words of danger

or should I watch

a traveller upon a station

that I can't get off

I come from the third planet

my sky is blue

All around me is confusion

I don't know what to do

Deep in the shadows of this lifetime

I feel a glow

Maybe I'll find the things that breathes me

maybe I'll know.

From the album EARTH RISE.  © Dave Morgan
PRINCETON

If I ever go to Princeton

I'll bow to nature's wisdom

if ever I'm allowed to see 

the wheels within the wheels

I will turn the clock on easy

and ask the ground to leave me


If I ever get to Princeton 


I'll remember how it feels.

We were linked along a sidewalk


lost in a time-warp

We stood and counted UFO's 

tumbling headlong 'cross the sun

And we terrorised the freeway

with a humanising heat-ray


and If I ever get to Princeton 


I'll remember what we've done.

And in the space between the fooling

while the galaxy was cooling

I glimpsed the greater sorrow 

of tomorrow never come

But we cast aside the reck'ning

for stars they were a-beck'ning


and If I ever get to Princeton 


I'll remember every one.

Then a traveller from Venus

set a force field between us

I had the strangest feeling 

I had seen it all before

In a tale by Dennis Wheatley

he saved the world so neatly


and If I ever get to Princeton 


I'll remember what it's called.

If I ever go to Princeton 

I'll bow to natures wisdom

and wonder how on earth

I had the nerve to let it fly

For in Princeton I ran into

a planet I'd not been to

and in Princeton I was happy

for a moment of my life

From the album EARTH RISE.  © Dave Morgan 

THE SECRET

Have I come all this way

just to find at he end of the day

that the secret was always inside

Have I travelled so far

just to stand at the doorway to the stars

when the secret was always inside

Just to see the Earth rise

in violet skies

alone in a sea of blue

And if a message come through today

And if a message come through

I hope it's from you

Oh now,

it's been such a long time

since I heard anything  from my

home world and life must go on 

I just hope you can hear me

Oh now,

it's been such a long time

since I heard anything  from my

home world and life must go on 

I just hope you can hear me


From the album EARTH RISE.  © Dave Morgan
ZERO ZERO

Say good-bye to all you know

now the sands of time are gonna shift and blow

woah - oh

like I said it - like I said it's so

Better get hotfoot down the doctor 

Get your brain back to ZERO ZERO!

You can pull the shade

you can lock the door

still confusion reigns

confusion gonna pour


(gosub forever together)

like I said it - like I said it's so

Better get hotfoot down the doctor 

Get your brain back to ZERO ZERO!


- SOLO -

Now it's dog eat dog

in a mindless mode

and I just can't stop

now I'm crashing in a real time overload


(gosub forever together)

like a rocket you can't stop it no!

Better get hotfoot down the doctor 

Get your brain back to ZERO ZERO!
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Earth Rise mixing desk:  Vocal notes

EARTH RISE

UNDER THE BLUE

ASTEROID…
Look at me now. Oh now, floating free

Guess I've become that man I would be

Look at me now. Oh now, can't you see

I'm a light year away                   (Single Crotchet Repeat Echo)
from the place I should be

Look at me now

I'm like an asteroid, in a void

never come close to anyone.

Guess it's true, I've become an asteroid

in a void, 


(Minim Repeat Echo)
Asteroid.

STARCLIPSE

PURPOSE

SPACESHIP EARTH


ESCAPE FROM THE CITADEL


ONE THOUSAND WORLDS…


Telephoned voice EFX on Mandy’s repeats in Verses: One Thousand Worlds
SUDDENLY

THIRD PLANET


EQ’d & Processed vocals throughout:  Dave, Mandy & Alex
PRINCETON…

Last repeat verse:    In Princeton I was happy for a moment     (crotchet rpt echos) 

THE SECRET…

Intro in Reverb:
Have I come all this way

just to find at he end of the day

that the secret was always inside

Have I travelled so far

just to stand at the doorway to the stars

when the secret was always inside
STARRY LADY

ZERO ZERO …

Verse 3:      like a rocket you can't stop it no         (whizz Up EFX!

3rd PLANET


I come from the third planet…

- all around is great confusion

(I) don't know what to do

My master knows no way of stopping… 

I come from the third planet…

- all around is great confusion

(I’m) calling to you
If you can hear me oh please answer…
I come from the third planet…

- all around is great confusion

(but) what can I do

Should I speak in words of danger…
I come from the third planet…

- all around me is confusion

(I) don't know what to do -

Deep in the shadows of this lifetime…
PRINCETON

1
If I ever go to Princeton I'll bow to nature's wisdom. 


if ever I'm allowed to see the wheels within the wheels


I will turn the clock on easy
and ask the ground to leave me. If I ever get to Princeton 


I’ll remember how it feels.

2 
We were linked along a sidewalk lost in a time-warp. We stood and counted UFO's tumbling headlong 'cross the sun


And we terrorised the freeway  
with a humanising heat-ray and If I ever get to Princeton 


I'll remember what we've done.

3
in the space between the fooling ..galaxy was cooling 

I glimpsed the greater sorrow of tomorrow never come


but we cast aside the reck'nin   
for stars they were a-beck'ning. and If I ever get to Princeton 


I’ll remember every one.

4
Then a traveller from Venus  set force field between us

I had the strangest feeling I had seen it all before


In a tale by Dennis Wheatley   
he saved the world so neatly, and If I ever get to Princeton 


I’ll remember what it's called.






(Riff x 2)
5
If I ever go to Princeton I'll bow to nature's wisdom.
and wonder how on earth I had the nerve to let it fly

for in Princeton I ran into 
a planet I'd not been to and in Princeton I was happy


for a moment of my life

ONE THOUSAND WORLDS

Across one thousand worlds

across a universe never ending

Across the frozen blue

My orders are to find

that door in space and time

beyond which no more starlight shines 

and nothing but your love can reach me

across one thousand worlds


1000 worlds, 1000 islands in
a limitless ocean of blue
1000 worlds searching for only one
never so far from your love

+  1000 worlds, 1000 states of mind

1000 mem’ries of home… 

Alone I travel on

a nomad on the long way to nowhere

Across the frozen blue

in search of knowledge new, might I grow there

To where there is no day

no night, no blue, no grey

no words that can communicate 

what my eyes have seen 'cross 1,000 worlds

ESCAPE FROM THE CITADEL  

It was after the weather war of eighty nine

as we danced in the streets 

and we drank our wine

With laughter and singing for the sky to see

as I lay with my lady 
and she with me

Z said quick now we must not wait

for the future is early, 
the past is late

Let us take to the road at the twilight's bell

and we'll make our 
escape from the Citadel



The thunder rolled and the grey cloud flew

and we turned up a collar 
to the crimson hue

Travelled to the land of the April sky,

lovely ZN
one o two and I
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